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FOREWORD 


The Dark Side 


Despite their lack of fedoras, the complicated 
antineroes that populate Nettlix’s moody drama 
Ozark have deep roots in film noir. BY BILL KEITH 


WHEN VIEWERS MET JASON 
Bateman’s ethically challenged 
everyman Marty Byrde in the 
summer of 2017, he was far from 
the first antihero to pop up on our 
screens. Thanks to Tony Soprano, 
Omar Little and Dexter Morgan 
before him, the television land- 
scape was lousy with louses whose 
language, let alone livelihoods, 
wouldn’t have made it past net- 
work censors some 50 years ago. 
We hadn’t only grown accustomed 
to rooting for the not-so-good 
suys who smoked and drank and 
cheated on their spouses—we 
cheered them on as they did all 
of this while running criminal 
empires and carrying out the occa- 
sional act of murder. 

But Marty Byrde is not an 
expertly trained killer working out 
childhood abandonment issues. 
When the former financial planner 
finds himself laundering millions 
of dollars for a Mexican drug 
cartel, he becomes an audience- 
member proxy thrust into a very 
dark world, forced to question just 
how dearly he holds his own rules 
of civility and moral code. As the 
stakes are raised, season after sea- 
son, viewers are left to wonder: 
What would I do if put to this test? 
What could I do? 

It’s the kind of self-examina- 
tion that places Marty firmly 
alongside Walter Neff—the pro- 
totypical film-noir hero played by 
Fred MacMurray in 1944’s Double 
Indemnity—a guy who starts his 
day trying to sell someone an auto 
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insurance policy and ends it by 
killing a man and nearly running 
off with his widow. It also makes 
Marty heir to and spiritual brother 
of another iconic Walter—Bryan 
Cranston’s Walter White of Break- 
ing Bad fame, a high school teacher 
who begins his week with a stage 3 
cancer diagnosis and ends it cook- 
ing up plans to start a mobile meth 
lab. (It’s no coincidence that each 
of these projects was fronted by a 
celebrated sitcom star with some- 
thing tortured lurking beneath 
their affable smiles.) 

There was always something 
tremendously entertaining and 
illuminating about seeing a cold- 
blooded Tony engage in touchy-feely 
activities like seeing a therapist, and 
we relished the opportunity to 
nab a ringside seat to the oper- 
atic fights he had with his wife, 
Carmela. Placing unbearably inhu- 
mane characters in familiar and 
familial scenarios gave us a chance 
to identify with them, despite their 
completely depraved day-to-day 
way of living. Marty Byrde—and 
Walter White—represent the flip- 
side of that relatability coin. There’s 
a certain thrill to seeing a guy who 
looks like someone you might run 
across at a suburban soccer game, 
quite calmly discussing the heroin 
trade with his kids over breakfast. 

What Ozark lacks in fedora- 
donning detectives and femme 
fatales, it makes up for with an 
industrial-size incinerator’s worth 
of moral ambiguity, existential 
angst, the occasional nonlinear 





A Clockwise 
from top 
Phyllis (Barbara 
Stanwyck) and 
Walter Neff 
(Fred MacMur- 
ray) in 1944’s 
Double Indem- 
nity; Walter 
White (Bryan 
Cranston); Tony 
Soprano (James 
Gandolfini). 


timeline and, yes, moody lighting. 


What makes Marty such an unex- 
pected delight as our stand-in is 
both wish fulfillment and comfort. 
It’s thoroughly satisfying to witness 
him and his family defy drug dealers 
and outsmart FBI agents. It gives 
us avery safe space to explore the 
fluidity of our own principles. Plus, 
whatever challenges we’re currently 
facing, at least we aren’t blind- 
folded in adungeon somewhere in 
Mexico awaiting certain torture. 

And did we mention Ozark is 
secretly fun? As Marty’s wife, 
Wendy (brilliantly played by Laura 
Linney) explains near the end of 
season 3: “Fighting for your life 
makes every other thing you ever 
did before seem extremely dull.” 
Enjoy reliving the Byrde family’s 
wild ride. © 
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THE FATE OF MARTY AND 
vet's WENDY BYRDE—AND THEIR 
oy , EMPIRE—ISREVEALED ~ 
x IN THE FINAL 14 EPISODES. 


BY REBECCA ASCHER-WALSH 
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» Season Four 





DURING ITS FIRST THREE SEASONS, 
Ozark took home three Emmy 
Awards, with two consecutive wins 
for Julia Garner as Outstanding 
Supporting Actress in the role of 
the pugnacious Ruth Langmore, 
and one for star Jason Bateman’s 
directing prowess. It was nom1- 
nated for another whopping 29. 

That recognition comes as no 
surprise to devoted viewers who 
have white-knuckled it through the 
Byrdes’ fleeing Chicago for Mis- 
sourl, avoiding the wrath of the 
Mexican drug cartel with which 
they’re in business, becoming 
gifted money launderers, opening 
two casinos and navigating every- 
one out to get them to emerge still 
standing. With the fourth and final 
season comprising a generous 14 
episodes divided into two parts, the 
characters’ continued maneuver- 
ing and one-upping ensures that 
viewers aren’t likely to take a 
breath anytime soon. 

Created by screenwriter Bill 
Dubuque (The Accountant), who was 
inspired by the summers he spent in 
the Ozarks, along with Mark 
Williams (Honest Thief), the series 
was produced by MRC Television 
and quickly received a straight-to- 
series order by Netflix. It began 
filming its first season In and around 
Atlanta in 2016. Bateman, who stars 
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as Marty Byrde and serves as an 
executive producer, also intended to 
direct the season’s entire 10 epi- 
sodes, although the ensuing 
workload meant he helmed only 
four. Joining him as his onscreen 
wife, Wendy, was Laura Linney, 
whom he had entreated after assur- 
ing her the part would be more than 
just a spouse to Marty and a mother 
to Charlotte (Sofia Hublitz) and 
Jonah (Skylar Gaertner). When she 
read the original script for the pre- 
miere episode, explains Linney, 
“there was nothing really to act, 
nothing there. But I had a long talk 
with showrunner Chis Mundy, and I 
sat down with Jason, and I just had 
an instinct to trust these guys. Bythe 
end of the first week of filming, we 
all knew it was going to be good. 
Really good.” As Mundy and his 
writers continued to develop the 
story on-set, he kept an eye on the 
original pitch: first a thriller, but just 
as importantly, afamily drama. 

Make that a dark drama, as the 
cast would soon learn. Lisa Emery, 
who plays the murderous, poppy- 
srowing Darlene Snell, remembers 
with a laugh, “When I started read- 
ing the pilot, she was having this 
lovely talk with her husband about 
knowing that the rabbits were 
inhabiting the hills because the 
heavy rains were coming, and she 
seemed like a wise farmer-lady. 
Then I got to the first day of shoot- 
ing, and I had to kill somebody. 
That was a real eye-opener.” 

For several seasons the unre- 
lenting body count kept all the 
actors on their toes. “Each time 
I got a script during season 8, I 
would think, ‘Please, don’t let me 
die, ” says Jessica Frances Dukes, 
who plays FBI agent Maya Miller. 
Adds Charlie Tahan, who stars as 
Ruth’s cousin, the brilliant but tor- 
tured Wyatt Langmore: “I thought 
I would be killed off every season, 
so that was always on my mind. 
But I made it all the way.” 





A Clockwise 
from top 
The Byrdes with 
cartel boss 
Navarro (Felix 
Solis, at left); 
Ruth Langmore 
(Julia Garner), 
carving her own 
path forward; 
FBI agent Maya 
Miller (Jessica 
Frances Dukes). 
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PREPARE YOURSELVES, 


BECAUSE IT ONLY GETS 





DARKER. YOU THINK IT CAN’T 
POSSIBLY, BUT IT DOES” 


—JULIA GARNER 


Among those less fortunate: 
both Mexican cartel attorney 
Helen Pierce (Janet McTeer) and 
Wendy’s brother Ben David (Tom 
Pelphrey). And when the death 
knell sounded in season 2 for FBI 
agent Roy Petty, played by Jason 
Butler Harner, Linney marked his 
passing with a proper funeral. “We 
put pictures on the wall of every- 
one who had been killed off, 
everyone wore black, and we 
catered it with funeral food like 
casseroles and deviled eggs,” she 
remembers. “Chris Mundy dressed 
as the grim reaper and made a 
speech, and I gave a eulogy.” 

But making it to season 4 Is no 
promise of perpetuity, especially 
given the perilous straits the char- 
acters found themselves in at the 
end of season 3. When last seen, 
Wendy and Marty were hopping a 
plane for Mexico to either buddy it 
up or battle it out with Mexican 
drug-cartel chief Omar Navarro 
(Felix Solis). Things are hardly 
likely to be more relaxing back in 
Missouri, where a punishing Ruth 
has yet to forgive Wendy for Ben’s 
death, Darlene is out for blood, 
and Maya is out for justice. Says 
Solis: “That last moment at the 
end of season 3 is avery good place 
to sit on your couch before watch- 
ing season 4. There’s no guarantee 
of anything, and to seek one is 
dangerous.” Adds Garner: “Pre- 
pare yourselves, because it only 
gets darker. You think it can’t pos- 
sibly, but it does.” 

With the decision to shoot 14 
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episodes rather than the usual 10, 
the actors knew that filming would 
last longer than the six months it 
had taken for each of the previous 
seasons. Adding to the stress was 
COVID-19: It meant the majority 
of the cast and crew were asked to 
relocate to Atlanta for the dura- 
tion of the production, which 
began in November 2020 and 
lasted for the better part of a year. 

“During the third season, I 
could stay in a hotel and fly back 
and forth to my home,” says Solis. 
“But because of COVID, everyone 
made a commitment. I said, ‘Let’s 
do it. Pll put my wife and dog in the 
car, and we’ll be there,” While 
Linney was able to commute to 
New York, where her son and hus- 
band live, Atlanta was her home 
base for 14 months. 

When they were on-set, the cast 
and crew wore masks and face 
shields, with the cast removing 
them only to film. And because 
COVID protocols meant fewer 
people could be together in a 
room, the shooting schedule 
stretched longer than anticipated. 
In addition, with people occasion- 
ally testing positive for the virus, 
there were times when the actors 
would be ready to work, only to 
have production rescheduled at 
the last minute. “There were a lot 
of days I thought I’d go out of my 
mind,” Emery admits. But for the 
most part, everyone settled in con- 
tentedly. Says Dukes: “Because of 
how the scripts were coming in, we 
would be studying, or we’d be 


r 





j ¥ ¥, ’ if 


hanging in someone’s backyard. 
We were always thinking about all 
the people you're responsible for.” 
Helping morale, says Linney, was 
how close the cast and crew had 
srown after several seasons work- 
ing together. “It makes such a huge 
difference, because that trust is 
baked in, and we work together 
with such ease,” she says. “I can’t 
imagine going into ashowas anew 
member during COVID.” 

Yet a multitude of people did just 
that, thanks to a new roster of tal- 
ent, which helps fill out a story line 
that would otherwise be decimated 
by three seasons of untimely 
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deaths. Nascent Ozark actors 
include Bruce Davison (X-Men) as 
Randall Schafer, a powerful former 
senator; Tony Award-winning 
Katrina Lenk as the CEO of a bio- 
pharmaceutical company; Adam 
Rothenberg (Ripper Street) as acop 
turned PI; and CC Castillo (True 
Detective) as a sheriff. Navarro’s 
posse has also been bulked up, with 
Alfonso Herrera (The Exorcist) 
playing a member of the cartel 


head’s family; Veronica Falcon 
(Why Women kill) as Navarro’s sis- 
ter; and Bruno Bichir (Varcos) as 


Navarro’s priest. As Mundy told 
EW of season 4’s growing presence 


tT Clockwise 
from top 
Another Byrde 
family dinner; 
Darlene Snell 
(Lisa Emery) 
with Zeke; 
Marty (Bate- 
man) with series 
newcomer 
Katrina Lenk. 








south of the border: “Every year we 
like to think that our world just 
keeps getting bigger...if there’s 
always been this pressure that’s 
been exerted on us from the cartel 
and Mexico, it just felt like a natural 
extension to actually see it.” 
Helping tell the story behind the 
cameras was Linney herself, who 
stepped up to direct the 11th epi- 
sode. “I was blackmailed into it,” 
she says cheerfully. “Jason and 
[executive producer] Patrick Mar- 
key had been on me to direct from 
the first season, and I kept saying, 
‘No, thank you.’ They basically 
strong-armed me into doing it, and 





I’m very grateful they did.” 

Despite the grueling produc- 
tion, the actors say they have no 
regrets about their efforts—or the 
inevitable ending of their time 
together. “It’s such a perfectly 
written story that I remember on 
my final day feeling like, ‘This is 
right,” says Dukes. “Jason and 
Laura were there, and nothing 
else could have made me that 
happy. It was a perfect experi- 
ence.” Linney is 1n full agreement. 
“It’s one of the best jobs I’ve ever 
had,” she says. “There’s nothing 
I would have changed. We had 
such a good time.” © 
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‘It’s Such a 
Happy Set’ 


The cast and crew filmed their fourth season during 
the height of COVID-19. But nothing could keep them from 
smiling wnen the cameras stopped rolling 


=> 


Director Alik Sakharov (left) with 
Laura Linney in front of “Missing” 
signs for Ben, Wendy’s brother 
who was killed on her orders in 
season 3. “Her love for her 
brother was genuine and 
immense,” says Linney. “I think 
l she sort of has to slay the person 
——— —————————————————————————— she was in order to be able to 
From left to right: Julia Garner, direc- keep existing. Otherwise it would 
tor Alik Sakharov and Jason Bate- just be too unbearable to go on.” 
man holding stacks of cash. The 
orop house that supplies their bills, 
RJR Props out of Atlanta, stays in 
touch with government officials so 
the money never looks too real. 
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MISSING MI 


HAVE YOU SEEN ME? HAVE YOU SEEN ME? 


Anyone with information as to his 
whereabouts, please call 


573) 555-0128 


TEST : a 6) Tics 9 ale a Ben Davis 
—B al , aa —_— . | vyone with information ag 
Ben Dave, ‘ Pap, Davis mation as to his whereabouts, please cB 
Anyone with informathy 4 ith information astohis + Please call ( 573) 555-012" 


whereabouts, pleargia = _— jeabouts, please call 9-01.28 Mi ISS 


(572) 555-01 yagi 73) 555-0128 — | 
Vy  xomng MISSIN SEE vi Ay Ss OU SEEN ME? 
Wie OUSEEN WE HAVEYOUSEEN eee. ff. been Davis gi 
Dar Oe ame | ola , we ——— 7 i ee , 


@ 





— 
—— 


< Under the Spotlight 


Julia Garner (at left) has won two 
consecutive Emmys for playing 
Ruth Langmore, a role she said 
she was enthusiastic about from 
the start. “When | auditioned, | 
just got episode 1, and Ruth 
didn’t appear, so in the scene 
that they gave me | just saw that 
there was a lot to work with; the 
character was very complex and 
rich and full of life.” 
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Bateman gives Garner a hug 
between scenes. In her 2020 
Emmy acceptance speech, 
the 27-year-old Garner 
thanked Bateman and Linney 
specifically for “bringing 

me under your wings 
and...teaching me to be 

a better actor.” 





Season Four 
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The schism between Ruth and the 
Byrdes was deep at the end of 

season 3. Showrunner Chris Mundy 
hinted about what that meant for 
season 4: “[It] will be about whether or 
not Ruth [Garner] really can create 
something of her own that she wants 
and is sustainable, or if she wants 
something else. And | think it will be 
about if the Byrdes can turn the biggest 
mistake of their lives into this huge 
advantage, and how much will karma 
catch up with them if they do?” 


\ 


Helen Pierce’s daughter Erin 
(Madison Thompson, left) soeaks 


with Charlotte (Sofia Hublitz). “All 


of 


these beloved people [like Helen] 
set terminated, and our whole crew 


soes into a period of mourning,” Lin- 
ney says. “We’ve started to call Chris 
Mundy the Grim Reaper. It’s just like, 
‘Oh please, put down the scythe!’” 
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In season 4 Charlie Tahan (left) and Garner portray estranged Langmore 
cousins coming together after a large rift. But that doesn’t mean their love 
for each other isn’t as deep as it once was. As Ruth once said, “Wyatt, in our 
world it’s... 800d to be one of the smart ones.” 
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What’s next for Ozark? “I have 
no idea, and | never have any 
idea,” says Linney. “In a time 
when you can never presume 
that you’re going to get any 
next season, it’s wonderful 
that we get to keep doing it, 
and so I’m going to enjoy it for 
every single second that we 
still have it, because it’s been 
just a total and complete joy.” 





“Every role | do has to be dif- 
ferent than the last,” says 
Garner, who has had previous 
roles on The Americans, Girls 
and Waco and in the 2019 film 
The Assistant. “You have to 
add some sort of dimension 
to each of your characters, 
because everyone has their 
own layers.” 
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The Byrdes (¢ 


Jason Bateman 


MARTY BYRDE 


NO ONE WOULD MAKE THE MISTAKE OF CALLING OZARK’S BREAKTHROUGH CRIME BOSS 
FATHER OF THE YEAR, BUT AFTER FOUR SEASONS WITH MARTY, BOTH AUDIENCES AND THE 
ACTOR WHO PLAYS HIM HAVE DEVELOPED A SOFT SPOT FOR THE GUY. BY BILL KEITH 


THE THING THAT DREW VETERAN 
TV actor Jason Bateman to Ozark 
wasn’t just the opportunity to 
play everyman-turned-con man 
Marty Byrde. “I’m always drawn 
to playing the proxy for the audi- 
ence, the middleman, the straight 
man, and that’s who Marty is,” he 
says. “But it was the opportunity 
to direct that originally drew me 
to it.” And though his efforts were 
rewarded with an Emmy for his 
directing in 2019, fans of the 
series can tell that he’s having a 
damned good time playing the 
patriarch of this family too. At the 
conclusion of the show’s final sea- 
son, Bateman tries to reflect back 
without getting too sentimental— 
and almost succeeds. 


After your several years of living 
inside Marty Byrde’s skin, what 
about him has changed the 
most? 

JASON BATEMAN He’s a bit more, 
um, ethically limber. He’s able to 
justify many more things that 
perhaps the purer version of 
Marty would not have been able 
to in season 1. And that’s been 
kind of by necessity, | think. If 
Marty was as allergic to breaking 
the law now as he was in season 
1, he would have turned himself 
InN and we wouldn't have had a 
show, so, you know, the whole 


Byrde family has had to get a lit- 
tle bit more creative in the ways 
they’re able to justify things for 
the ends. 


And what about Marty has 
remained consistent? 

An unhealthy level of arrogance 
and hubris with his ability to justify 
things internally, all in the name of 
keeping the family safe and getting 
out of this thing. 


How do you keep him appealing in 
the middle of all this madness? 

| would assume that the central, 
evergreen component of this 
show is the fact that it is a family 
that is somewhat relatable that 
is exposed to an unrelatable cir- 
cumstance. Hopefully it’s 
something that the audience can 
relate to and maybe enjoy a 
vicarious experience through. 
Like: “Would | do the same thing 
In those circumstances with my 
family?” 


As a star and a director anda 
producer on the show, what is 
most unique about working on 
Ozark? 

| always tell directors before they 
come in that this is a director’s 
set. It’s not a producer’s set, so 
you need not worry about hosing 
down every single scene and 


setting as much coverage as you 
possibly can to arm that pro- 
ducer or editor or studio or 
network with all the options that 
they might traditionally want and 
expect in television. Instead, 
shoot just the things that you 
want to see in your cut, much 
like a film set runs. So we can 
move a little bit slower, because 
we’re not shooting in bulk. If 
something works in just one shot, 
we’re just going to shoot a oner 
for that scene. It’s a different 
approach, but it prompts much 
more preparation and a much 
finer execution from behind the 
camera and in front of the cam- 
era, and everyone gets really 
excited about that, | think. 


Ozark’s overall story line has 
been pretty well mapped out 
from the start. How do you feel 
about the way you ended the 
fourth and final season? 

It’s difficult to land close to a tar- 
set, because there are so many 
people that are necessary. It’s a 
real team sport, and there’s so 
many moments along the pro- 
cess where it can go off the rails, 
and this has stayed really true to 
what | always hoped and 
dreamed that it would be. That is 
all due to this group that has 
come together. 
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Laura Linney 








WENDY BYRDE 


EQUALLY CUNNING AND CAPRICIOUS, IN FOUR SEASONS THE BYRDE MATRIARCH 
TRANSFORMS FROM A REPRESSED, DEPRESSED HOME KEEPER TO A WORTHY ADVERSARY 


OF THEIR CARTEL BOSS. BY REBECCA ASCHER-WALSH 


WHEN WE FIRST MEET Wendy 
Byrde, sitting at a family dinner 
and recounting her day running 
errands, she appears to be the 
definition of a crashing bore. But 
because Wendy is played by four- 
time Emmy Award-winning 
Laura Linney, we know it’s about 
to get good. Just how good is 
entirely thanks to the actress, 
who enthusiastically embraces 
her character’s wild, devious ride. 
Wendy begins the series as a vic- 
tim: Her lover has been killed, 
and because of her husband’s 
criminal activities, she’s forced to 
flee from Chicago to Missourl. 
But Wendy is capable of shape- 
shifting with the skill of a 
consummate survivor. Just as 
she trained herself to speak with- 
out her native southern accent as 
a young woman, she quickly 
adapts to her new surroundings 
as an adult. Ultimately she out- 
matches Marty and proves 
herself to be a more-than-worthy 
adversary of Omar Navarro. 


Wendy’s been called “ruthless,” 
“conniving” and “savage.” Do you 
think those are fair descriptors? 
LAURA LINNEY She’s all those 
things. | think she’s primal; 
there’s a primal sense of saving 
her family. She’s smart, but she’s 
not mature—she can be like a 
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mean 12-year-old. And she’s 
reactive, which is not the way | 
am in life, so that was fun to 


play. 


What do you think about her as a 
mother? 

She’s a terrible parent! That 
doesn’t mean she doesn’t love 
her children, but who puts their 
children in that situation? 


So you wouldn’t want to be 
friends with her? 

No. But | do love her. She’s funny, 
she loves deeply, and she’s loyal. 
And the irony is how she skews it 
that she wants good things for 
the world. You see more of that in 
season 4, that she’s going to use 
this for Sood. 


How do you think Wendy changes 
in the first three seasons? 

She fights going to the Ozarks, 
and then there’s a surrender to 
who she was in her past. When 
she steps into the authenticity of 
who she is, there’s a surge of 
power, and she rides It. 


You shared your house on loca- 
tion in season 1 with Jason 
Butler Harner, who played FBI 
agent Roy Petty, and in season 3 
with Janet McTeer [Helen 
Pierce]. Both their characters 





died. Was it hard to lose your 
real-life friends at work? 
[Laughs] One of the big things 
was, “Don’t move in with Laura, 
or your character gets killed.” But 
| trusted showrunner Chris Mundy 
that there would be really good 
reasons. When we lost Harris 
Yulin [Buddy Dieker], | was devas- 
tated, but then Janet came on. 
And when we lost Janet, there 
was a chance for more Felix 
[Navarrro], so it kept evolving. 


What do you think about the audi- 
ence reaction to the show? 
When someone comes up 

to me, | can usually figure out, 
“That’s a Primal Fear person, 

or a John Adams person, or 

a Love Actually person.” But with 
Ozark, it’s old white people, 

it’s young people of color, it’s 
athletes and bankers and aca- 
demics and poets. Everything 
just aligned. 


Do you feel good about where 
Wendy ends up at the end of 

the series? 

| think it could have gone in a mil- 
lion different directions. | wanted 
to let Chris tell the story he 
wanted to tell, and | would have 
been happy to do anything. If he 
wants her to live, I'll do it. And if 
he wants her to die, I’Il do it. 





Sofia Hublitz 








GHARLOTTE BYRDE 


SHE’S TRIED TEENAGE REBELLION, DATING AND EVEN EMANCIPATION—BUT 
INTHE END, THE COMPLICATED DAUGHTER OF WENDY AND MARTY BYRDE 
HAS COME RIGHT BACK TO ROOST. BY REBECCA ASCHER-WALSH 


DESPITE BEING MARTY AND WENDY 
Byrde’s daughter, Charlotte tries 
her hardest to maintain a normal 
adolescence, tolerating her par- 
ents’ sudden move from Chicago 
to Missouri and ensuing criminal 
activities. On the bright side, 
there are so many things to rebel 
against, and actress Sofia Hublitz 
has perfected Charlotte’s desper- 
ation as she swings between 
anger and acceptance of the posi- 
tion her parents have placed her 
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tT Above 
Charlotte begins 
to learn the 
trade from her 
mother in the 
third season. 


in. At one point, she even realizes 
the situation is untenable and 
declares her intention to be 
legally emancipated. But by the 
end of season 3, she is cozily back 
in the fold, proving to be an adept 
accomplice. 


Charlotte’s a tenacious teenager. 
You’re five years older than she 
is. What do you think about her? 
SOFIA HUBLITZ She’s had a growth 
parallel to my own, SO you see 


her go from a bratty teenager 
into an adult who can lead her 
own way. But there were times 
when | found myself being com- 
bative with Charlotte’s attitude. 
| have disagreed with her teen- 
age vitriol, although | think at 
times she’s the moral compass 
and compassion of the show. 
Being older, | had wisdom | 
wanted to impart on the char- 
acter, but you can’t judge their 
actions. 


What did you make of her move 
to emancipate herself from her 
parents? 

| hated it! | never had those 
instincts with my own family, and 
the Byrde family sticks together 
not matter what. But | appreciate 
that they formed a cohesion of 
love at the end, as they should. 


Any other ways you’re different 
from Charlotte? 

| never had that kind of sour 
taste in my mouth. And ona 
more physical note, | had to learn 
to look like a professional swim- 
mer. Thanks to the head 
swimming coach at Emory, who 
Save me lessons every weekend, 
| could replicate what | learned 
for a scene in the freezing-cold 
water in the middle of November 
in Georgia. 


If you could give Charlotte advice, 
what would it be? 

Don’t try to go against the grain 
all the time and have more 
empathy. Also: You’re not as 
smart as you think you are. 


What kind of adult do you think 
Charlotte will be? 

She'll be a traditionalist who 
moves back to Illinois, goes to 
college and has a family. Either 
that, or she ends up living with 
25 people in Bushwick [Brooklyn]. 
You never know. 


The Byrdes (¢ 


Skyla rGaertner hardest things, because we only 


had one season with him, and 


Tom’s just the greatest person. 
We really hoped he would make it 


back. But we’ve had to get used 


UP UNTIL NOW, THE QUIET, RELIABLE SON HAS FOLLOWED UNWAVER- to it. There was a joke that when 
INGLY IN HIS PARENTS’ FOOTSTEPS. HE’S LAUNDERED MONEY, KILLED A 

DEER AND THEN THREATENED TO KILL A MAN. BUT HIS UNCLE’S MUR- we started a new season, we 
DER MAY HAVE BEEN A STEP TOO FAR. BY REBECCA ASCHER-WALSH immediately went to the writers 


and asked if we were going to be 
knocked off. 


THE YOUNGEST MEMBER OF THE on his own. He’s been forced into 

Byrdes, the son of Wendy and independence because his par- What was the most challenging 
Marty is as multifaceted asanyof = ents are so distracted, and he’s part of playing Jonah? 

Ozark’s adult characters.Inother  atabit of acrossroads, where Finding a balance between Jonah 
words, just because he’s a kid— he’s trying to help his family but being somewhat stable and the 
Skylar Gaertner was 13 years old he’s been betrayed by his moth- idea that you don’t really know 
when he began the role—he’s not er’s participating in the death of what’s going on his head. He 

all about model airplanes and his best friend, his uncle Ben. could go off the deep end at any 
video games. An introvert who moment. | feel like a lot of the 
processes information at a speed How sad were you when Ben, + Below characters that end up being the 
that makes himanaturaladapter, played by Tom Pelphrey, was gpptdone doroadh 7 ~ yoices of reason on the show are 
Jonah doesn’t stumble when he killed off in season 3? Helarh ; shhaene the craziest by normal 

learns his parents are criminals. Honestly, that was one of the business. standards. 


Instead, he learns how to shoota 
gun convincingly enough to prove 
a threat, teaches himself the 
machinations of money launder- 
ing, and exhibits no 
squeamishness around violence. 
When it comes to the Byrde fam- 
ily business, Jonah may well be 
the heir apparent. 


After playing him for four sea- 
sons, what’s your take on Jonah? 
SKYLAR GAERTNER He’s very curi- 
ous and optimistic about the 
world, and though he’s a realist, 
he tries to make the most of 
what he has, even in the terrible 
situations he’s thrown into. | feel 
like | can relate to him—he’s an 
introvert and fairly laid-back, but 
he’s also entrepreneurial. 


He’s now in his late teens—what 
kind of kid has he become? 

It’s been tough for him, obviously, 
because he’s always been a bit 
of a loner without a lot of friends. 
But his arc is interesting, because 
while he’s very loyal to his family, 
he’s figuring out more and more 
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Tom Pelphrey 


BEN DAVIS 


WENDY BYRDE’S BROTHER APPEARS ONLY IN THE THIRD 


SEASON AS THE MORAL CENTER OF THE SHOW. WHICH, AS ANY 
OZARK FAN KNOWS, MEANS HE WAS DOOMED FROM THE START. 


BY REBECCA ASCHER-WALSH 


SUFFERING FROM BIPOLAR disor- 
der, Ben shows up on the Byrdes’ 
doorstep after losing his job as a 
teacher. His easy charm easily 
wins over Jonah as well as 

Ruth, with whom he embarks on 
a passionate romance. But there 
will be no redemption here: 
When he goes off his medication, 
his resulting mania and danger- 
ous rage lead Wendy to allow him 
to be killed. As played by 

Tom Pelphrey Uron Fist), Ben is 
a character whose honesty is 

no match for the deception 
around him. 


What do you think about the 
speculation that Ben is still alive? 
TOM PELPHREY A rumor actually 
started in the hair and makeup 
department while we were 

still filming, where they felt that 
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tT Above 
Ben Davis 
(right) in 
happier days, 
next to the 
cartel lawyer 
Helen Pierce 
(Janet McTeer) 
who would 
recommend 
his death. 


since we didn’t see the 

body... it’s very sweet how much 
people loved him, but he’s defi- 
nitely not still alive. 


How would you describe Ben? 
One of my favorite things 

about him is there’s a really 
beautiful simplicity to his moral 
compass. No matter what he’s 
doing, | get the sense that he 
was innocent, which makes the 
whole thing so tragic. 


How does Ben change Wendy in 
the third season? 

| think their story line gives 
Wendy possibly her greatest 
conflict so far, because it 

brings everything the Byrdes are 
doing to a head for her. You 
can't have this lifestyle and 
everything else. 





Did playing someone living with a 
mental illness take its toll? 

| remember we filmed a scene in 
the show that you don’t ulti- 
mately see—Wendy just hears 
it—where Ben is taken into 
custody. They’re telling him that 
he has to go to a psychiatric 
institution, and he’s screaming at 
his sister. [Showrunner] Chris 
Mundy looked at me pretty con- 
cerned and said, “I’M going to 
drive you home tonight.” It broke 
my heart how sweet that was. 


Did you have any favorite 
scenes? 

SO many! What a cast. There 
were a lot with Julia [Who plays 
Ruth Langmore]. | loved Ben’s 
affection toward her. It’s always 
fun to play someone so unapolo- 
setically in love. 


What do you think Ben would do if 
he got a second chance? 

| Know he would apologize up and 
down to everyone involved. 
[Laughs] And if they were smart 
about it, they would make sure 
he was far away from the Ozarks. 
| don’t know what he should do, 
but | do know what he shouldn't. 


Harris Yulin 





BUDDY DIEKER 


WHEN YOU’RE NEW IN TOWN AND YOU NEED A PLACE 
TO STAY, THERE’S NOTHING LIKE A WELL-ARMED 
AND OXYGEN-TANKED RETIRED TEAMSTER TO MAKE YOU 


FEEL AT HOME. BY LIAM MATHEWS 


WHEN THE BYRDES BUY THEIR 
new lake house upon their arrival 
in the Ozarks, there’s one cond1i- 
tion: the house’s previous 
owner—a terminally ill, implaca- 
bly cranky retiree named Buddy 
Dieker—gets to live in the base- 
ment until he dies. Buddy, played 
with cantankerous wisdom by 
veteran character actor Harris 
Yulin, likes skinny-dipping, 

suns and, it turns out, awkward 
teenager Jonah Byrde, who comes 
to regard Buddy as his best 
friend. Over time Buddy becomes 


an honorary member of the 


Byrde family. He saves their 

lives when a cartel operative 

tries to prevent Wendy and the 
children from fleeing their 

house, uses his old union connec- 
tions to help Wendy and Marty 
negotiate with the Kansas 

City Mob and, in a final act of 
service, burns the Snells’ poppy 
field to help push the casino 

deal through. 

CURRENT STATUS: Buddy dies from 
heart failure in season 2, but even 
in death, he’s helping the Byrdes— 
they store the cartel’s cash in 

his mausoleum. 





The Byrdes 





Marylouise Burke 


SUE SHELBY 


SEEKING PROFESSIONAL 
MARITAL HELP MADE 
SENSE—UNTIL SHE BOUGHT 
THAT DAMNED CAR. 

BY LIAM MATHEWS 





IN SEASON 3, MARTY AND WENDY 
start seeing a marriage counselor. 
Sue Shelby, played by Broadway 
stalwart Marylouise Burke, is a 
seemingly sweet, unassuming 
lady who offers her clients home- 
made cookies. In her professional 
opinion, the Byrdes are beyond 
help, but she’! still take their 
money. “What does it say about a 
marriage when a husband and 
wife both try to bribe the thera- 
pist?” she says during an 
unusually honest session in which 
the Byrdes recklessly reveal their 
cartel connections. 

CURRENT STATUS: After she uses 
the Byrdes’ hush money to buya 
flashy sports car, she earns a visit 
from cartel hit man Nelson. 
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Julia Garner 


The Ozarks ¢ 


RUTH LANGMORE 


THE BYRDES HAVE SHOWN HER A PATH OUT OF POVERTY, BUT WHEN THE DEATH 
OF WENDY’S BROTHER BEN BREAKS HER UNWAVERING LOYALTY SHE HAS TO 
QUESTION WHETHER LIFE’S GOTTEN ANY BETTER. BY REBECCA ASCHER-WALSH 


SHE’S A BRILLIANT BADASS who is 
as surprisingly sentimental as she 
is steely. Sure, she kills her uncles, 
but she’ll do anything to protect 
her cousins, especially Wyatt. 
When we first meet Ruth, she’s a 
petty criminal living in a trailer, 
but her attempts to rob Marty are 
impressive enough for him to 
recruit her to join the business, 
where she proves herself to bea 
natural. 

Garner, who had a three-season 
run on The Americans before 
landing the role of Ruth, has since 
won two Emmy Awards for her 
portrayal and had us rooting for 
her constantly cursing character 
from the moment we met her, 
even if Ruth tries desperately to 
prove she doesn’t care what peo- 
ple think. While she might claim 
to know “s--- about f---,” we beg to 
disagree: As she tells her cousin 
Wyatt, “In our world, it’s good to 
be one of the smart ones.” They 
don’t come smarter than Ruth. 


Ruth can be ferocious. Where 
does that come from? 

JULIA GARNER | look at Ruth as a 
dreamer. She has so much hope, 
and that’s what drives her, and 
that’s what makes it so heart- 
breaking when something 
doesn’t work out for her. Some of 


the things that come out of her 
mouth are crazy, but she gets up 
in the morning because she feels 
like today might be a better day, 
and she will fight for it. 


Why is she drawn to Marty? 

Ruth knows how to be around 
men, but she doesn’t have a 
healthy relationship with them. 
They listen to her because she’s 
powerful, but they don’t respect 
her. Marty is the first man to 
respect her—she feels like she is 
seen by him, and she’s never 
been seen by anyone. 


What about Ben and Wyatt? 
What she got from Ben was 
unconditional love, and for 

the first time. She has uncondi- 
tional love for Wyatt, but she’s 
almost a parental figure for him. 


How does she do with women? 
she’s not a girl’s girl. She doesn’t 
know how to be around them 
because she didn’t grow up with 
them. 


How does Ruth change through- 
out the series? 

Ruth is like a child in many ways, 
but you see her becoming a 
woman. There are a few 
moments in life when you lose 


your innocence, and her heart 
really breaks when she had an 
expectation of how the Byrdes 
were going to be and they 
weren’t like that. She dreamt 
about a perfect family, and then 
they’re in front of her, and 
they’re...not. And without Wyatt, 
she’s very lost. Ruth’s made big 
mistakes, even going back to 
season i—she should have lis- 
tened to her uncles. The Byrdes 
are like a parasite in her life. 


Laura Linney said that Wendy 

and Ruth are similar, but 

Wendy managed to get out. Do 
you see that? 

| think they’re both ruthless. 
People don’t respect them, men 
specifically. You'll see in season 4 
that they’ve both been dismissed 
multiple times in significant ways, 
and that makes them angry. 


How did you nail Ruth’s accent? 
A year before | started Ozark, 

| made a movie called Tomato 
Reds that took place in Missouri, 
SO | prepped for the Ozark audi- 
tion using that accent. Then | 
spent two months before filming 
began walking around with the 
accent, even if | was just ordering 
food. It was probably annoying 
to my friends. 
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Charlie Tahan 





WYATT LANGMORE 


HE’S THE ONLY LANGMORE THAT’S BOOKSMART AND STREETSMART, 
BUT NEITHER HELPS MUCH WHEN HE DISCOVERS HIS COUSIN IS 
THE CAUSE OF HIS FATHER’S DEATH. BY REBECCA ASCHER-WALSH 


ARGUABLY THE Most consistently 
sympathetic character of the 
show, Wyatt Langmore, played by 
Charlie Tahan, is a loyal peace- 
maker who initially puts his 
familial bonds above self-interest. 
A brilliant book lover who 
befriends Charlotte Byrde, Wyatt 
has a chance to escape poverty by 
going to college. But when Ruth 
admits to him that she has killed 
his father and uncle, he self- 
destructs like the lionhearted 
man-boy hes, fleeing his trailer 


tT Above 
Wyatt has 
always been a 
Langmore wild 
card, but his 
alliance with the 
Snells came in a 
most unex- 
pected way. 
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and shacking up with Darlene, 
with whom he falls in love despite 
their eyebrow-raising age differ- 
ence. Now he’s helping her grow 
her heroin business, entreating 
his brother Three to join in and 
srudgingly reconciling with Ruth. 


What was your first impression 
of Wyatt? 

CHARLIE TAHAN It was apparent 
early on that Wyatt had some 
street smarts, and he was con- 
flicted about the kind of life he 


wanted. And he has a good 
amount of savvy with certain 
things, mostly criminal activities. 


Why do you think he turns down 
the chance to go to college? 

A part of Wyatt knows he could 
probably flourish with a different 
lifestyle, and | think when he ulti- 
mately doesn’t pursue his 
education, he’s leaning more 
towards his family loyalty. His 
leaving was something that audi- 
ences were supposed to want for 
him, but things get complicated 
and change. 


How does his relationship with 
Ruth evolve? 

They are cousins, but | think 
srowing up they were probably 
more like brother and sister, kin- 
dred spirits looking for more. Ina 
way, Wyatt can do no wrong in 
Ruth’s eyes. But then she com- 
pletely breaks his trust, and that 
relationship is flipped upside 
down. By the end of Season 8, his 
whole perspective is shattered, 
and it’s left him pretty lost. 


What do you think about his deci- 
sion to live with Darlene? 
Showrunner Chris Mundy likes to 
tell this story that when he told me 
the news, | laughed for about three 
minutes straight, which is mostly 
true. But | was laughing because | 
was excited. It came out of left 
Tield—it wasn’t somewhere | imag- 
ined Wyatt would end up. 


Is there any aspect of Wyatt that 
you’re glad to leave behind? 

In season 1, there was a jacket | 
had to wear, and | stupidly asked 
if they could sew a fleece inside 
of it because it was freezing. 

| didn’t realize | would wear it 

in other seasons, and | was 
stuck with this jacket that made 
me feel like a character from 

A Christmas Story. 





t Above Was his death Ruth’s fault, 
or his own recklessness? 


Mare Menchaca 


RUSS 
LANGMORE 


HE DIDN’T HAVE BIG DREAMS, 
BUT WHATEVER HE HAD 

WAS STOLEN FROM HIM WHEN FBI 
AGENT PETTY ENTERED HIS LIFE. 
BY LIAM MATHEWS 






WYATT AND THREE LANGMORE’S 
father doesn’t have much ambition 
beyond getting drunk, lighting 
fireworks and unsuccessfully 
breeding bobcats. He resents his 
niece Ruth for thinking he’s a 
dumb redneck. But when he starts 
a relationship with a tourist named 
Robert, Russ begins to imagine a 
better life. Then Robert reveals 
that he’s actually FBI agent Roy 
Petty, and it all goes bad again for 
Russ, whose actor, Marc 
Menchaca, beautifully plays with a 
mix of hostility and vulnerability. 
He decides to rob and kill Marty 
Byrde, a task Ruth didn’t complete 
(“Fact is we should never let a little 
bitch do a man’s job,” he snarls), 
and takes his brother Boyd with 
him. But Ruth anticipates that her 
uncles are going to do something 
stupid and electrifies the Blue Cat’s 
dock, killing them. 

CURRENT STATUS: Russ may be 
dead but he’s not gone—he still 
appears to Wyatt 1n visions. 


Trevor Long 


The Ozarks (¢ 


GADE LANGMORE 


WHO SAYS FATHER KNOWS BEST? THE MOMENT RUTH’S DAD 
GETS OUT OF PRISON, HE’S A PROBLEM FOR THE BYRDES, WHO 
HANDLE HIM...PREDICTABLY. BY LIAM MATHEWS 


CADE IS ONE OF THE WORST 
fathers in TV history. When we 
meet him he’s in prison, ordering 
his daughter Ruth to rob and kill 
her new employer, Marty Byrde. 
It’s ashortsighted plan she 

comes close to carrying out. Cade, 
who Trevor Long gives a sinister 
sliminess, has a lot of power over 
Ruth, because he tells her she’s 
different from other people, just 
like him. “A moron’s a different 
species than you and me,” he says. 
“We got aright to take em out.” 


She wants to please him even 
though he’s never had her best 
interests at heart. When he’s 
paroled, he still wants to rob 
Marty, much to Ruth’s dismay. He 
keeps making terrible choices, 
and ultimately Ruth chooses the 
Byrdes over Cade, because he’s 
the real threat to her family’s 
future. 

CURRENT STATUS: He’s no longera 
problem, thanks to Wendy’s hit 
order, courtesy of cartel enforcer 
Nelson—and one poor dog. 





tT Above Cade (Trevor Long, far right) stands with nephews Wyatt 
(Charlie Tahan, at left) and Three (Carson Holmes). 
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»> The Ozarks 


Peter Mullan 


JACOB SNELL 


HE APPEARS TO BE A MAN FIRMLY IN CHARGE OF HIS CRIME 
FAMILY, BUT HIS CAPRICIOUS WIFE, DARLENE, CHOOSES 
EMOTIONS OVER LOGIC AT EVERY STEP. BY LIAM MATHEWS 


THE SNELL PATRIARCH IS a bigot, a 
murderer and a heroin dealer 
who’s destroying his own suppos- 
edly beloved community. But he’s 
loyal, which 1s ararity in the 
Ozarks. He’s so devoted to his—in 
Ruth Langmore’s words—“bats--- 
crazy” wife, Darlene, that after she 
kills senior cartel member Delina 
moment of racist rage, he shoots 
Del’s henchmen before they can 
react. But even he has his limits. 
When Darlene is being intractable 
about selling their land for the 












casino project, he decides to kill 
her to keep her from ruining the 
deal. “What do you do, Martin, 
when the bride that took your 
breath away becomes the wife that 
makes you hold your breath in ter- 
ror?” he asks Marty, who may have 
to make the same choice about 
Wendy someday. And even when 
Darlene susses out his plan, his 
last words to her are all love. 
CURRENT STATUS: Poisoned by his 
own wife when she decides he’s 
turned soft. It was him or her. 


tT Above Jacob Snell (Peter Mullan) makes sure Jonah has a reminder 
of his first kill. 
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THE 
SNELLS 











OZARK’S MOST STARTLING 
SOCIOPATH IS ALSO ITS MOST 
COMMITTED MOTHER— 

WITH A SURPRISINGLY STARTLING 
SEDUCTIVE SIDE. BY REBECCA 
ASCHER-WALSH 


PITY THE MAN WHO IS LOVED BY 
Darlene Snell. As portrayed 

by award-winning actress 

Lisa Emery, Darlene is a black 
widow who commits murder 
with a shrug. Sure, she’s a socio- 
path, but she’s also a gorgeous 
master of seduction, and it’s 

no surprise that Wyatt Langmore 
falls for her despite her being old 
enough to be his grandmother. 
When Darlene isn’t taking out 
her enemies (or loved ones), 


she’s firmly fixed on running 


her poppy business as she sees 
fit and keeping an eye on her 
prize: becoming a mother by 
any means necessary. 


What drives Darlene? 

LISA EMERY She’s someone who 
has a really high standard of 
what’s important to her. | can’t 
say it’s a moral standard, but to 
her it is. She so strongly believes 
in land and family—weirdly 





tT Above 
Darlene Snell 
(Lisa Emery) 
finds comfort 

in awarm 

shotgun. 


enough, since she doesn’t 

have one—and making sure 

that she maintains what belongs 
to her and Jacob. | never 
thought she was crazy when 

| was playing her, but now that 

| look back... 


Why does she murder Jacob? 

It took me a long time to get 
used to the idea of her 

killing her husband—that was a 
tough one. But he was veering 
towards the other side—capitu- 
lating to the enemy—and she 
couldn't have it. It wasn’t who 
she married. 


What did you think about Darlene 
taking Wyatt as a lover? 

At first | was filled with fear—I 
thought, ‘Oh my God, this is so 
outlandish, no one will buy 

it.” But Charlie Tahan (who plays 
Wyatt) made it so easy to fall 

in love. Once we got to the scene 
where she’s washing his hair in 
the sink, | thought, ‘This is the 
man for her.’ And when he 

stood up in court against Wendy 
and said what a good mother 
she was, it made total sense. 

A good mother to the baby 

she cleverly carved out of a 
pregnant woman’s stomach. 
[Laughs] I’m so glad that hap- 
pened off camera. 


What were your favorite scenes 
to film? 

| had never handled shotguns 
before, and | really enjoyed blow- 
ing people away. It was always 
hard to keep a straight face— 
I’m being so serious, knowing 
that I’m about to shoot Frank 
Cosgrove Jr.’s dick off. It’s like, 
“What am | doing?” But she’s 
setting desperate, and the 
more desperate she gets, 

the more she’s willing to kill. 
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tT Above No lawman remains uncorrupted by the Ozarks. 


Robert Treveiler 


SHERIFF JOHN NIX 


MARTY AND WENDY AND THE NAVARRO CRIME SYNDICATE ARE 
JUST THE LATEST IN A LONG LINE OF MOUNTAIN MISCREANTS 
TO RUIN THIS LAWMAN’S DAY. BY LIAM MATHEWS 





CAMDEN COUNTY SHERIFF JOHN NIX, WHO’S IMBUED With world- 
weariness by veteran actor Robert Treveiler, is no match for the crime 
and corruption in his litthe community. He goes way back with the 
Snells, and Darlene is constantly reminding him about the debt he owes 
her and her late husband—and he even has to negotiate with her so he 
no longer has to move drugs for her. And the new crooks in town, the 
Byrdes, aren’t afraid of him either. The first time Wendy and Marty are 
in his office they bully him, with Wendy threatening his elected position 
by telling him they’re taxpayers who vote. He has to deal with the cartel, 
the Mob and the FBI. And he has 1,150 miles of shoreline to patrol with 
only eight boats. 

CURRENT STATUS: Alive, but on borrowed time for sure. 














Darren Goldstein 


GHARLES 
WILKES 


INTERNATIONAL DRUG-RUNNING 
GETS POLITICAL WITH THIS HIGHLY 
UNETHICAL OPERATOR. 

BY LIAM MATHEWS 








IF YOU WANT TO GET anything done 
in Missouri, you have to go through 
Republican fundraiser Charles Wil- 
kes (Darren Goldstein). “Charles 
Wilkes is a union-busting, right-to- 
work tool bag,” says Buddy Dieker. 
The Byrdes need his support to get 
legislative approval for their casino, 
and he and Wendy work together on 
some dirty tricks. He accepts kick- 
backs, but what he really wants is 
Wendy, because she’s aruthless 
political animal like him. 


= = CURRENT STATUS: Alive, but he’s been 
tT Above Political corruption 
runs deeper than the waters 
in the Ozarks. as their intentions seem clearer. 





keeping his distance from the Brydes 
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tT Above Has she been spared or 
sacrificed? 


Jordana Spiro 


RACHEL 
GARRISON 


BEFORE SHE MET THE BYRDES, 
BALANCING THE BLUE CAT’S 
BOOKS WAS HER BIGGEST 
CHALLENGE. BY LIAM MATHEWS 





THE OWNER OF THE BLUE CAT 
Lodge thought Marty Byrde might 
help save her lakeside dive when 
he first showed up, but engaging 
her business 1n his money laun- 
dering leads to nothing but 
problems for Rachel. Skipping 
town with stolen cartel cash and 
crashing in her car while drunk 
and high wasn’t the best solution 
to her problems. When Agent 
Petty comes upon her, rather than 
get her a warm bed, he makes her 
return to Marty and the Blue Cat 
wearing a wire. But Rachel and 














Marty have always had undeni- 
ably chemistry, and she reveals 
her wire after they share a forbid- 
den kiss. Marty demonstrates his 
thanks by getting Rachel away 
from Roy Petty and into out-of- 
state rehab. 
CURRENT STATUS: It’s hard to say 
what happened to Rachel during 
or after rehab, but she’s techni- 
cally still alive. 


\ 


tT Above Pastor Young’s never seen something so unholy. 





Michael Mosley and Bethany Anne Lind 


MASON AND GRAGE YOUNG 


THIS MAN OF GOD AND HIS PREGNANT WIFE ARE MARKS TOO EASY TO 
PASS UP FOR THE SNELLS AND THE BYRDES. BY LIAM MATHEWS 





NO ONE HAS HAD THEIR LIVES MORE THOROUGHLY DESTROYED through 
their encounters with the Byrdes than the Young family. Mason 
(Michael Mosley) is a preacher who sincerely wants to spread the word 
of God, but unbeknownst to him, the Snells are using his boat-based 
church services to distribute heroin to their dealers. So when the 
Byrdes decide to build him a church to launder money through (also 
unbeknownst to him), he’s caught in a struggle he can’t escape when he 
refuses to submit to his corrupt benefactors. The Snells kill his preg- 
nant wife, Grace (Bethany Anne Lind), and leave him alone witha 
newborn son, Zeke. Mason spirals and loses custody, then kidnaps 
Wendy to force the Byrdes to get Zeke back. 

CURRENT STATUS: Marty reflexively shot and killed Mason during a 
standoff over Wendy. What’s worse? His baby is given to Darlene Snell, 
who hopes to adopt him. 


Damian Youns 


JIM 
RATTELSDORF 


HE’S THE MAN YOU GO TO WHEN 
YOU WANT TO DIG UP DIRT. JUST 
DON’T GET IN HIS CROSSHAIRS. 
BY LIAM MATHEWS 





JIM RATTELSDORPF’S NAME is a 
little ironic, because nothing rat- 
tles Charles Wilkes’s skillful fixer, 
who digs up info on Maya Miller 
while moonlighting for Wendy. 
CURRENT STATUS: Damian Young, 
the hatchet-faced character actor 
who plays him, has been pro- 





moted to series regular for season 
4,so Rattelsdorf will be extra- 
important this season. 


t Above What secrets will 
Rattelsdorf uncover next? 





The Ozarks (¢ 





tT Above Betting on the Byrdes 
has cost Sam big-time. 


Kevin L. Johnson 


3AM 
DERMODY 


HE’S LOST IT ALL AND IS STILL 
SMILING THROUGH THE TEARS. 
BY LIAM MATHEWS 








THIS WELL=“MEANING DWEEB is a 
bad real estate agent and even 
worse motivational speaker 
when the Byrdes hire him to 
“run” Lickety Splitz, the strip 
joint where he falls in love with 
dancer Jade (Melissa Saint- 
Amand). They task him 

with losing money at their casino 
for laundering purposes, but 
when he warns Marty and Ruth 
that Agent Maya Miller is onto 
him, they ignore him and he gets 
arrested right after he proposes 
to Jade—with a ring made 

from his beloved mother’s ashes. 
CURRENT STATUS: Alive and so not 
so well. 


THE ULTIMATE GUIDE TO OZARK 37 





The 
Cartel and 
the Law 


THE FBI BELIEVES IT IS RUNNING A 
GAME OF CAT AND MOUSE—BUT THIS 
MOUSE MIGHT BE TOO SMART AND TOO 











FAST TO CATCH 


Felix Solis 


OMAR NAVARRO 


BE AFRAID, BE VERY AFRAID OF THE MAN WHOSE NAME ALONE WAS ENOUGH 
TO TERRORIZE WENDY AND MARTY BEFORE THEY FIRST SAW HIS FACE AND WERE 
IMMEDIATELY PULLED IN TIGHT. TOO TIGHT. BY REBECCA ASCHER-WALSH 


UNTIL OMAR NAVARRO Was intro- 
duced in the flesh during season 8, 
“ruthless” had been an overused 
adjective. The head of the Mexi- 
can drug cartel for whom the 
Byrdes work has a penchant for 
punishment made more terrifying 
by his rare moments of benevo- 
lence. If kidnapping, torture and 
murder weren't his favorite hob- 
bies, you could almost like the 
suy—he’s devoted to his family, 
unerringly direct and even shows 
a flirty side when it comes to 
Wendy, despite telling her, “I own 
you.” You don’t want to get on his 


38 ENTERTAINMENT WEEKLY 


bad side, but earn his approval, 
and he’ll hug it out. 


Was Navarro originally written as 
such a good bad guy? 

The show’s producers 
and creators were gracious 
enough to give me the freedom 
to make him a human being and 
not an archetype. In the audition, 
| presented a guy who runs a 
business, who’s got a family and 
who makes choices that are the 
best choices under the circum- 
stances for everyone involved. 
He’s inside a world of drugs and 





money-laundering and what’s 
considered dark society, but he’s 
srounded. There were moments 
where we were leaning toward a 
stereotype, but the producers’ 
willingness to listen to me 
allowed me to fall in love with the 
character, because he wasn’t 
just a mean guy with dark eyes 
staring deep into you. 


Now that you’ve played him for 
two seasons, how would you 
describe him? 

In his humanity, he is kind, he is 
respectful and he is someone 
who compliments people, when 
necessary, aS well as he’d been 
raised to do so. But because 
he’s multifaceted, I’d also love 
to hear someone say he’s the 
worst person ever. 


When do you think he began to 
show his soft spot? 





The seed of change is planted 
when Wendy Byrde comes 

onto his plane and they have this 
sit-down. Normally he’d be mak- 
ing a deal with a foreboding, 
ominous human being, and in 
walks this plain-Jane white 
woman. He’s Curious about this 
kind of business: It’s different, 
it's unorthodox and he’s willing to 
try new things. He begins to 
become less ruthless—there’s 
more of a fascination about 

who these people are and how 
they can best benefit him, more 
than just “you must die.” 


Speaking of dying, did you 

know then that Navarro would 
make it out alive and return for 
season 4? 

| wasn’t even aware there was a 
fourth season when we were 
shooting the third! It was beauti- 
ful to find out. 








Tt Above Del (left) and Marty Byrde (Jason Bateman) come to an agreement. 


Esai Morales 


CAMINO DEL RIO 


HE MIGHT NOT HAVE MADE IT TO THE END OF SEASON 1, BUT 

THIS LOW-KEY MENACE GOT MARTY INVOLVED IN MONEY-LAUNDER- 
ING IN THE FIRST PLACE—AND LOCKED THE BYRDES INTO 

A LIFETIME OF CRIME. BY LIAM MATHEWS 


THOUGH HE LOST HIS COOL PRETTY QUICKLY When he discovered Marty’s 


business partner Bruce had been stealing money from the cartel, 


Navarro top lieutenant Camino Del Rio seemed perfectly pleased when 


Marty presented a plan to launder $500 million in cartel cash in the 


Ozarks. (Del didn’t really see a place for Bruce in that plan and quickly 
shot him dead.) Soon enough, though, he suffered a similar fate when he 
made the mistake of calling Darlene Snell a redneck, and she fired her 
shotgun into his face. CURRENT STATUS: Very, very dead. 





t Above Nelson, a man who’s terri- 
fyingly good at what he does. 


Nelson Bonilla 


NELSON 


HE MAY LOOK LIKE A 
CHAUFFEUR, BUT HELEN 
PIERCE’S HEAVY HAS EXE- 
CUTED ALL OF OZARK’S 
MOST SHOCKING HITS. 

BY LIAM MATHEWS 





FOR A MAN OF FEW worps, this 
handsome hit man quietly slipped 
in and silently ended the lives of 
Cade Langmore, Sue Shelby, Ben 
Davis and, in season 3’s bloody 
conclusion, Helen Pierce herself. 
Who’s next is anyone’s guess, 
including Nelson: As of now, he 
appears to be just about anyone’s 
gun for hire. CURRENT STATUS: 
Alive and loving it. 
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Janet McTeer 


HELEN 
PIERGE 


SHE MAY NOT EVER FIRE A 
GUN, BUT THIS LETHAL 
LAWYER /S ONE OF THE MOST 
DANGEROUS MEMBERS OF 
NAVARRO’S INNER CIRCLE. 
BY REBECCA ASCHER-WALSH 


THE OSCAR-NOMINATED BRITISH 
actress Janet McTeer was origi- 
nally only committed to play the 
Mexican cartel’s Machiavellian 
attorney Helen Pierce for season 
2, but she and her character 
quickly became a pivotal part of 
Ozark, and she was asked to stick 
around. In season 3, Helen moves 
with her daughter to the Ozarks, 
where she bolsters Wendy’s 
power grab before turning on her. 
Indeed, Helen’s rapid-fire chang- 
ing of allegiances alone could 
drive the series, and it’s impossi- 
ble not to admire her—albeit 
begrudgingly—as a woman who 
holds her own, regardless of 
bloodshed. But even this master 
schemer can’t outwit Navarro, 
and her bid to sell out the Byrdes 
results in her demise. 


You’ve called Helen “scary.” Did 
you like anything about her? 
JANET McTEER | loved everything 
about her. It’s so much fun to 


play someone who compartmen- 


talizes life like that—in one breath 
she’s cross with her daughter for 
staying out too late, and in the 
next moment she’s on a phone 
call that involves millions of dol- 


lars and the loss of people’s lives. 


Helen is always so chic—she must 


have found the one dry cleaner in 
the Ozarks. Does she ever let 
loose? 
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tT Above 
Helen Pierce 
(Janet McTeer) 
has never 
met a moral 
quandary 
she couldn’t 
meet with an 
arctic chill. 


| never wanted her to be without 
her makeup or in her jogging 
bottoms. Even on her balcony, 
she'll be in silk pajamas. But | 
always wanted her to smoke. 
That was something she hid from 
her kids, something that was 
sort of naughty. Killing people is 
in the realm of big naughty, but 
having a cigarette, there’s some- 
thing normal naughty about that. 


How does Helen change from 
season 2 to season 3? 

In season 2 you had little hints 
about a private life that made her 
a human being, but you never 
saw chips in her armor. My thing 








In season 3 was how to make her 
still be the one that people say, 
“Here comes the power” when 
she’s dealing with a recalcitrant 
teenager. And it started getting 
super dangerous for her when 
her and the Byrdes’ personal 
lives intertwined. You see Helen 
and Wendy become friends for a 
bit and you think, “This is going to 
be the rise of the matriarchs,” 
but it just doesn’t happen. 


Did you know from the 

beginning of season 3 that 

Helen was going to die? 

| presumed it. If you’re only going 
back for one more season and 








you’re playing a bad guy, chances 
are you’re going to get popped 
off. It’s not like Helen’s going to 
retire and we'll see her on holi- 
day, although | do confess to 
vaguely thinking, “I wouldn’t mind 
doing this again.” But it wouldn’t 
have been true to the piece. 


What would you love to see hap- 
pen in season 4? 

[Laughs] | think they should die, 
every one of them. You know 
why? For killing me off. It’s only fair. 
Actually, I’d like to see the Byrdes 
on an island in the Bahamas drink- 
ing pina coladas. We’d kind of like 
them to win, wouldn’t we? 
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tT Above When union business is good, it’s great. 


John Bedford Lloyd and Joseph Sikora 


FRANK GOSGROVE SR. & JR. 


THE LEADERS OF THE KANSAS CITY TEAMSTERS ARE LOCAL 
ENOUGH TO CAUSE PROBLEMS FOR THE BYRDES, THE SNELLS 
AND THE CARTEL. BY LIAM MATHEWS 


WHEN MARTY AND WENDY GET INTO THE CASINO BUSINESS, they get 

in bed with the Kansas City mob. After an introduction to Frank 
Cosgrove (played by imposing character actor John Bedford Lloyd) 
courtesy of their housemate Buddy, all’s well. But it doesn’t stay that 
way for long: Cosgrove’s son, Frank Jr.—the dunderheaded rural mir- 
ror image of Tommy Egan, actor Joseph Sikora’s ambitious New York 
gangster on Power—quickly becomes a problem. He humiliates Ruth 
when she’s working, and she responds by pushing him over the side of 
the riverboat in front of all of his friends. When Lagunas cartel opera- 
tives kill his men, he blames Ruth, who’s beaten so badly she ends up 
hospitalized, which leads to a falling-out between Marty and Frank Sr. 
Into the chaos steps Darlene Snell, who blows Frank Jr.’s junk off with 
a Shotgun and then turns around and makes a deal with Frank Sr. to 
bring the KC mafia into her heroin operation. 

CURRENT STATUS: No one’s happy, but everyone’s still alive. 
Unfortunately, Ruth might end up working with the emasculated 
Junior once again. 
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Jessica Frances Dukes 


MAYA MILLER 


IS THIS FORENSIC FBI ACCOUNTANT MARTY’S SAVIOR OR NAVARRO’S 
BEST DEEP-COVER OPERATIVE? BY REBECCA ASCHER-WALSH 


AN OBIE AWARD-WINNING Stage 
actress and familiar television 
presence (Jessica Jones), Jessica 
Frances Dukes lumbered onto the 
third season of Ozark playing the 
very pregnant Maya Miller. As an 
FBI agent and forensic accoun- 
tant determined to prove the 
Byrdes are laundering money, 
Miller doesn’t have time on her 
side: With Miller’s maternity 
leave growing ever closer, Marty 
reneges on the offer to work for 
her team in exchange for a light 
prison sentence. What Miller 
doesn’t realize is that Marty has 
taken on the seemingly impossi- 
ble task of turning her, 
undermining her work and put- 
ting her job in jeopardy. 


What drives Maya to follow the 
rules, no matter what? 
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tT Above 
Jessica Frances 
Dukes’s Special 

Agent Maya 

Miller is a com- 

manding 
presence at the 
Missouri Belle. 


JESSICA FRANCES DUKES In season 
3 they talk about her father, who 
was a scammer, and | think 
because of what she saw her 
father go through, she’s become 
this renegade crusader to make 
up for what he did. If someone in 
your family is bad, you want to do 
everything you can to be good. 


Fans have a hard time imagining 
such a character on the show 
can really be so honest, and 
some think she’s been working 
for Navarro the whole time... 

| love those fan theories! Even my 
mother has one. 


How do you think Maya feels 
about the Byrdes? 

Before | knew how the third sea- 
son would end, | wondered if she 
was going to be corrupted, 





because most of these charac- 
ters aren’t actually bad, they’re 
just caught up in these circum- 
stances. Maya doesn’t see a 
Criminal in Marty. She wants to 
help this man and his family 
because she thinks he’s a genius 
and sees his humanity. 


Do you disagree with any of the 
decisions she’s made? 

No, | think they’re right on 

target with who she is. She’s 
different than | am, but our work 
ethics are very similar, and | 
understand her wanting to be 
the best at her job. 


What was the greatest challenge 
of playing Maya? 

It was the same in season 4 as in 
season 3: As a huge fan of the 
show, I’m Team Byrde. It was so 
hard to play Maya and still be 
Team Marty, so | had to take the 
“fan” out of it. Also keeping a 
straight face. Maya is so but- 
toned up, but no one realizes 
how funny Laura is, and Jason is 
such a jokester. He played pranks 
all the time. It’s such a dark 
show, but we kept laughing. 


McKinley Belcher Ill 


TREVOR EVANS 


UNLUCKY IN LOVE AND UNSUCCESSFUL IN HIS PURSUIT OF 
TAKING DOWN THE BYRDES, THIS DETERMINED AGENT MAY BE THE 
MOST PRINCIPLED MAN IN THE OZARKS. BY LIAM MATHEWS 


IF YOU’RE LOOKING FoR a tender 
workplace romance between two 
star-crossed colleagues, look else- 
where. The former partner of FBI 
Agent Roy Petty already suffered 
an unspoken but undeniably bad 
breakup with his partner when we 
first met him in season 1. And yet 
Evans remained hot on the trail of 
the Byrdes even after Petty broke 
up with him and he was effectively 
called off the case. A tightly con- 
trolled character played with 
sublimated anger by McKinley 
Belcher III, Evans is an unflinch- 
ingly upstanding by-the-book guy, 


| 


and he’s the first federal agent to 
offer the Byrdes a deal in 
exchange for information on the 
cartel. “It’s gotta be exhausting, 
right?” he asks them during their 
first meeting. “The lying, the run- 
ning. Aren’t you both tired?” He 
knows pretty much everything 
the family is up to, thanks to 
Agent Miller’s forensic investiga- 
tion of the Byrdes’ businesses, but 
what he doesn’t know is that it 
wasn’t Marty who killed his ex. 
CURRENT STATUS: Evans is deter- 
mined to finish what his ex 
started—and now it’s personal. 





The Cartel and the Law 





vason Butler Harner 





ROY PETTY 


THE PASSIONATE FBI AGENT’S 
REVENGE-FUELED RAGE BROUGHT 
HIM TO A PREMATURE END. 

BY LIAM MATHEWS 


WHEN IT IS REVEALED THAT 

Agent Petty is the son of a heroin 
addict, it becomes clear why he 
will stop at nothing in his obses- 
sive crusade to bring down the 
Byrdes. “You need to stop worry- 
ing about the law,” he tells Agent 
Evans. “The only things that mat- 
ter are leverage and perception.” 
While undercover, Petty starts a 
sexual relationship with Russ 
Langmore, whom he develops 
genuine romantic feelings for— 
but none so deep that he won’t 
entrap him for the sake of lever- 
age and then threaten to expose 
his sexuality. When Ruth kills her 
uncle Russ, Petty’s fixation on 
ending Navarro’s stranglehold on 
the area becomes dire, and he 
tries and fails to flip Blue Cat 
owner Rachel, who ultimately still 
sides with Marty. 

CURRENT STATUS: Out of options 
and his investigation running dry, 
Petty’s life comes to an abrupt end 
at the hands of Cade Langmore, 
who bludgeons him to death with 
a tackle box. 
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Buddy Dieker 
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eye on Jonah 
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IT’S AN AUSPICIOUS START FOR THE OZARKS’ 
NEWEST RESIDENTS, WHOMAKEITCLEAR_ . 
FROM THE BEGINNING THAT THEY AREN’T HERE 
TO MAKE FRIENDS: BY SCOTT A. ROSENBERG 
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Season One 


SUGARWOOD 

In Ozark’s very first scene, financial 
adviser Marty Byrde (Jason Bate- 
man) distractedly delivers a hard 
sell to two potential clients while his 
computer plays a video of his wife, 
Wendy (Laura Linney), having sex 
with another man. In short order he 
and his greedy partner Bruce Liddell 
(an energetic Josh Randall) are also 
revealed to be laundering funds fora 
shady Mexican drug cartel. And 
someone's been stealing. Del (Esai 
Morales), a heavy for the cartel, 
shows up with accusations of theft 
and a twitchy trigger finger. Every- 
thing goes sideways, particularly for 
poor Bruce, who’s been taking some 
extra cash off the top for himself. 

Marty does the only thing he 
can: He pleads for his life while 
making wild promises of launder- 
ing through the Lake of the Ozarks, 
a new location to expand into. Del, 
who Is simultaneously dissolving 
Bruce’s fiancée’s body in acid, con- 
siders and agrees, but the price for 
Marty’s life is steep: $500 million 
cleaned in five years, plus $8 mil- 
lion now to pay off his former 
partner’s theft. 

A distraught Marty scrambles to 

pull together the cash (folding his 
business to do so) and informs his 
family about their upcoming move. 
Wendy is not about it. At the sug- 
gestion of her lover, she empties the 
Byrdes’ bank account but is inter- 
cepted at Sugarwood’s apartment 
by Del. When Del offers to kill 
Wendy, Marty vouches for her, and 
once the two are reunited, they pick 
up the kids, Charlotte (Sofia Hub- 
litz) and Jonah (Skylar Gaertner), 
and hit the road. 
THE BODY COUNT Marty’s partner, the 
partner’s fiancee and associates 
don’t survive the episode but nei- 
ther does Wendy’s ill-fated lover 
Gary “Sugarwood” Silverberg 
(Bruce Altman). Del uses him as 
bait for Wendy and then summar- 
ily tosses him off a building. 
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BLUE CAT 

The Byrdes arrive in the Ozarks 
and check in to a rundown motel. 
Marty immediately begins looking 
for laundering opportunities, 
beginning his search at a local strip 
club, but he is quickly turned away. 
Wendy has more success looking 
for a more permanent home for 
the family, but it comes with a stip- 
ulation: The owner, former union 
leader and racketeer Buddy Dieker 
(a sweetly gruff Harris Yulin), is 
suffering from a terminal disease 
and wants to live out his final days 
in the basement. 

Back at the motel, the kids are 

not all right. Charlotte sneaks off 
with Wyatt Langmore (Charlie 
Tahan) to take a joyride on what’s 
later discovered to be a stolen boat, 
while Jonah shirks his guard duties, 
allowing Wyatt’s cousin Ruth (Julia 
Garner), a maid at the motel, to 
make off with a suitcase stuffed full 
of the cartel cash. It’s an inauspi- 
cious first meeting with the seedy 
Langmores, who’ve quickly deter- 
mined who’s their next whale. But 
when Marty tracks them down in 
the woods and coldly explains the 
dangers of stealing from the cartel, 
Ruth quickly returns with all but 
$20,000—just in time for Marty to 
begin cleaning the money at the 
Blue Cat Lodge. 
DECISIONS, DECISIONS Marty con- 
siders suicide for the insurance 
payout and informs Wendy, who is 
mostly okay with it. 


MY DRIPPING SLEEP 
Movers leave the Byrdes’ belong- 
ings on the front lawn, and Marty, 
already a teeny bit stressed, ver- 
bally unloads on them. Buddy 
silences all by taking his morning 
constitutional, which turns out to 
be anaked dip in the lake with oxy- 
gen tank in tow. Meanwhile, Ruth’s 
been fired from the hotel and 
shows up demanding a job from 
Marty, who sees an opportunity 





and hires her to wash dishes at the 


Blue Cat. He also has her make a 
cash deposit, neatly incriminating 
her. “If I ever go to prison,” Marty 
explains, “so do you.” Almost as if 
summoned, the FBI agents who 
have been tracking Marty since 
Chicago arrive to ask afew pointed 
questions about his former part- 
ner, revealing that he was an 
informant against the cartel. 
Marty plays it (very) dumb. He’s 
not as dumb as Ruth’s uncles Russ 
(Mare Menchaca) and Boyd 
(Christopher James Baker), how- 
ever, who have purchased two 
female bobcats with the missing 
$20,000 with the intention to 


breed them. Ruth loops her family 
into her own plan to learn launder- 
ingfrom Martyandthenkillhim. 

SINS OF THE FATHER The kids, newly 


informed about why they have relo- 


cated to the Ozarks, catch up on the 
doings of the Navarro cartel. 


TONIGHT WE 

IMPROVISE 

Marty, still stinging from his 
earlier rejection, decides to 
make another play for the Lickety 
Splitz strip club and sends Ruth 
to rob the safe. Its contents con- 
tain the club’s ownership shares, 
which Marty uses to strong-arm 
the owner into selling. 
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Meanwhile, the Feds are still in 


town, if undercover. FBI Agent Roy 
Petty (Jason Butler Harner) 
chooses Ruth’s uncle Russ as his 
way into the investigation. Petty 
hires Russ to take him fly-fishing 
and reveals to the homophobic 
Russ that he is gay. 

YET ANOTHER CRIME FAMILY The for- 
mer owner of Lickety Splitz tells 
Jacob (Peter Mullan) and Darlene 
(Lisa Emery) Snell about Marty. 
Darlene jams a needle into his 
neck, killing him. 


RULING DAYS 
Marty continues to endear himself 
to the Snells. The situation is kick- 
started when the bloated corpse of 
the strip club owner floats up to the 
Byrdes’ dock and Marty is briefly a 
suspect. It doesn’t get any simpler 
when he meets Jacob and subse- 
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quently rejects the Snells’ proposal 
to launder their money. With too 
much heat on Lickety Splitz, 
Marty dumps the day-to-day oper- 
ations in Ruth’s lap and seeks out 
another way to move money. 

His solution: building a church 
for earnest pastor Mason Young 
(Michael Mosley), who delivers ser- 
mons from his skiff on the lake to 
local boaters. Unfortunately the 
Snells have their own interests there 
too: They’ve been using hollowed- 
out hymnals to distribute heroin. 
SWEET ROMANCE Petty begins a 
secret relationship with Russ. 


BOOK OF RUTH 
The Snells are fed up, want the 
church project stopped and decide 
to make their point to Marty by 
abducting him while he’s ona bike 
ride. If Mason keeps building the 





church, Jacob says, they’ll take out 
their anger on Mason’s pregnant 
wife. Mason ignores the threat 
and continues construction. 
Meanwhile, Ruth pays a jailhouse 
visit to her dad, Cade (Trevor 
Long), and tells him about Marty’s 
millions of dollars. Her dad pushes 
her to eliminate Marty and steal it. 
On her return she rigs the elec- 
tronics on the dock at the Blue Cat 
so he will be electrocuted—but it 
doesn’t work. 

THE EYES HAVE IT Marty and Wendy 
receive a pair of, well, eyeballs ina 
jar from Del. 


NEST BOX 
Marty goes to the Youngs’ house to 
deal with the church construction, 
as do Jacob and Darlene. Marty 
pays off the Snells all of his cash— 
$724,000 of his own money—to 


keep them from killing Mason’s 


wife. But you can’t keep secrets in 
this town. Marty tells Mason that 
the Snells are drug dealers and that 
they’re distributing their product 
at his services. The Snells tell 
Mason that Marty is paying for the 
new church with cartel money that 
he plans to launder through the 
church. Mason can’t live with any 
of that and burns the church down. 
The Byrdes turn to Realtor Sam 
(Kevin L. Johnson) and his loaded 
mother, Eugenia (Sharon Black- 
wood), to make up for the missing 
money by persuading Sam to invest 
her entire nest egg with them. A= 
ACCIDENTAL DEATH Sam and his 
mother fight; she storms out of the 
house and gets hit by a bus. 


Episode 8: KALEIDOSCOPE 
Flashback time! A decade earlier, 





Del is looking for someone “pris- 
tine” to work the books for the 
cartel and meets Marty, who 
checks the books and finds an 
anomaly. Someone’s skimming the 
accounts. Del offers Marty a job, 
which he initially turns down. But 
after talking to Wendy, he decides 
the risk is worth it. B 

DID HE PICKLE THEM? When Del brings 
Marty and Bruce over to celebrate 
their new job, he kills cartel money 
manager Louis on the spot, accus- 
ing him of cheating and working 
with the Feds. They tear out Louis’s 
eyeballs. 


Episode 9: COFFEE, BLACK 

Aman from the cartel named Gar- 
cia (Joseph Melendez) shows up 
at the Blue Cat with a truck loaded 
with $50 million in cash for Marty 
to clean. After purchasing another 
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business (a funeral home to pay 
for Sam’s mom’s funeral), the 
entire Byrde family works to hide 
the cartel’s cash in the walls of a 
cabin at the Blue Cat. Back at the 
main building, the Cat’s co-owner 
Rachel (Jordana Spiro) finds the 
doctored books and gets spooked. 
Petty reveals to Russ that he’s an 
FBI agent and has blackmail on 
him, and they have a fist fight. 
Petty presses Russ to inform on 
Ruth to get him Marty. Russ fails 
to do this and instead decides to 
try to kill Marty. This does not 
work out. A= 

BLOOD IN THE WATER Ruth’s uncles 
gear up to kill Marty. They 
approach the dock of the Blue Cat 
at nightfall. This time Ruth’s plan 
works, and he and his brother are 
electrocuted. 


Episode 10: THE TOLL 

Mason loses his drive to preach. 
Jacob calls Marty, telling him 
that there are consequences to 
Mason’s quitting. It’s pretty clear 
what those are when Mason 
arrives home looking for his preg- 
nant wife but all he finds is a 
crying baby. Meanwhile, it’s a 
bloodbath back at the Byrdes’. 
First Marty tells Wendy to take 
the kids and run. Garcia, who 
threatens them in their house, is 
killed in the living room by arifle- 
wielding Buddy. Del abducts 
Marty after he can’t find Garcia. 
After some toenail-ripping tor- 
ture, Marty, again inventive under 
stress, suggests a plan to pacify 
both the cartel and the Snells: 
flood some Snell land, turn a 
stream into part of the Missouri 
River, and build a riverboat 
casino. Del agrees but offhandedly 
insults the Snells. Darlene shoots 
Delin the head. A 

ALL FOR ONE Marty arrives home, 
where he has a tearful reunion with 
his family, who decided they didn’t 
want to leave without him. © 
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Worst-Laid 
Pians 


Jason Bateman reflects back on the season 1 
moment when Marty Byrde saved his own lifte—and 
sealed his family’s fate. BY DAN SNIERSON 


























BROCHURE 
ENOUGH? 
“Marty is about to be 
killed, but he sees that 
brochure and decides 
to vamp and bulls--- 
his way out of being 
killed. What follows 

is a big long lie, where 
he convinces his boss 
that he can continue 
doing this money laun- 
dering down in the 
Ozarks.” 











OZARK #101 "Sugarwood" -- Production Draft -- 7.1.16 
MARTY (CONT'D) 
I never told her... Never, not 
once. Please, don't hurt her-- 


DEL 
We reaay? 


Del levels his gun at Marty’s head. 


MARTY 
Just gimme a second. Please. 


Del lowers his gun, indulgent. Marty on his hands and knees. 
| Despairs. Breath labored, he half cries, half laughs, spent. 





His breathing slows. On the floor... the brochure. 


MARTY 
More shoreline than the coast of 
California. 


DEL 
Excuse me? 

MARTY 
The Ozarks. That-=- 


(gestures to brochure) 
The Lake. Southern Missouri. 


Del picks up the brochure. 








MARTY 
It has more shoreline than the 
coast of California. 
(Del reads) 
Every summer the population 


THE MIRAGE OF THE 
LAKE 

“Marty is describing what he 
thinks the Lake of the Ozarks 





WHO’S THE BOSS? 

“Del runs the second-largest 
drug cartel in Mexico. 
There’s no new way to play a 
bad guy; they’ve all been 
played. What Esai did was 
play the guy in the real and 
raw enforced tone of this 
show—he’s a serious person 
who is genuine about what 
he needs people to do, and 
if you can’t get that done, 
then it just doesn’t make 
sense for you to...be 
around. That’s what’s terri- 
fying about him. Marty 
knows that it might make a 
whole lot of sense to kill him 
and to kill his family.” 
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explodes. Tourists; white collar, 
blue. Midwesterners. People with 
jobs and money to spend. Coming 
and going. All summer. 


DEL 
I gotta go, Marty. 





MARTY 

Restaurants, bars, night clubs, 
liguor stores... all cash 
businesses... Impossible to track. 

(beat) 
Bruce was down there last week... 
scouting businesses. I was going 
to put my house on the market -- 
aiter talking to you first 
obviously -- and move down with my 
family. 













is and what the audience 
might think Ozark is all about, 
when in fact his challenges 
are about everything behind 
this stuff—what happens in 
the kitchens of the restau- 
rants, behind the liquor store, 
when somebody who’s per- 
ceived to be blue-collar has 
white-collar cash in their 
bank account.” 
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OZARK #101 "Suqarwood" -- Revised GREEN 


Del sees the dodge, sighs. Marty reads it, stands-- 
MARTY 

You're right about Chicago. 100 

percent, FBlL, ATF, well you sald 

it. The CIA even, all of then, 


circling Chicago, tapping phones, 


monitoring bank accounts... You 
need a new hub. We do. One that’s 


off the radar of every law 
enforcement agency in the U.S. 
Virgin territory. Cash rich. 


Del‘s interest registers. 


MARTY 
Right now I launder maybe ten 
percent of the money the cartel 
makes in the U.S. Even if another 
five percent is piece-mealed out to 
somebody else like me -- which I] 
doubt that leaves at least 
eighty-five if not the entire 
ninety percent to be shipped into 
Mexico. How much of that is seized 
at the border? How much money 
siphoned off to bribe border 
agents? Customs? Police, judges, 


—_—_________—— 


politicians...? I don't want To 
launder ten percent, Del. I want 


Lt al. 


Del warming. Marty knows it, edges closer to him. 


MARTY 
Bruce and the Hanson kid stole from 
you... eight million? I don’t 
know, that’s what he said right? 


Eight? You tell me. But I’ll make 


you whole. I‘1li return what he 
stole. Call it earnest money. My 
family and I will move to the 
Ozarks, like we planned, get set 
up, and I‘ll start cleaning. 

Money, Del... money’s all that 
matters. Give me five years -- 
three -- give me three years, I can 


be cleaning twice the money we are 
now. Five years, five hundred 
million. It's got more shoreline-- 


DEL 
You said that. 
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“Marty is crying and pleading for his 
life. There’s no shortcut. You can 
make yourself laugh, you can 
sneeze—or at least fake it—but you 
can’t fake water coming out of your 
eyelids. This was the most difficult 
shooting day of the first two 
episodes.” 


“He’s got to figure out how to 
thread what he knows from big- 
city banking into a local economy 
and manipulate their financial 
structure so that he can run this 
$8 million through there, and it’s 
a little awkward. But aS you see 
pretty quickly, this doesn’t 
become a show about crunching 
numbers.” 
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Digsing Deeper 


Marty started making wild promises back in Chicago 
and continued to do so in the Ozarks. But you know 
what they say about best-laid plans....BY BILL KEITH 


FOR SOMEONE WHO’S KILLED A LOT OF PEOPLE, Chris Mundy sure has a 
lot of trouble doing it. “It’s just always the worst day on-set,” he says of 
the experience. When season 1 of Ozark concluded at the end of Dar- 
lene Snell’s shotgun being fired into Navarro cartel boss Camino “Del” 
Del Rio’s head, the former journalist actually had already tackled sev- 
eral more complicated story problems than offing a gangster. 

By the time the final episode concludes, we’ve gone from a seem- 
ingly placid existence that’s blown wide open, first by Wendy’s 
infidelity, then by Marty’s book-cooking that leads to his business 
partner (and his fiancée’s) demise. And all of this happens before he 
has to face his family of four and tell them that, surprise!, they are 
moving to somewhere they’ve never been, almost over night. Wendy 


drags her feet more than her kids 
even, but once her paramour 1s 
thrown off the side of a down- 
town Chicago hi-rise, she has less 
to stick around for and realizes 
she’s involved in a pickle far, far 
bigger than suburban ennui and 
marital discord. The kids, at this 
point, are simply along for the 
ride. For now. 

Before the season ends the 
Byrdes witness more drugs, death 
and destruction than they could 
have ever imagined. It was Mundy 
and his writers’ room’s challenge 
to find a way to make you care for 
these people and wonder how the 
hell, or if, they’ll ever get out of 
this mess. 


Looking back, do you remember 
the toughest elements you 
needed to tackle when you were 
breaking season 1? 

The big difference 
between the first two seasons 
is that when we started season 
i, we had this totally great story 
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engine. Here’s a family, they just 
moved, and they have to laun- 
der S8 million or they die. But 
we really didn’t have characters 
yet. | mean, we had the family. 
But we had to sort of build them 
into who they were going to 
become. We had to figure out 
who they were going to sort of 
butt up against in the Ozarks. 
That was a real challenge of 
season 1. 


You’ve said in previous interviews 
that you go into each season with 
an emotional theme that you 
want to hit on. How did you do 
that while you were also mapping 
out a fairly elaborate money- 
laundering and drug-running 
scheme? 

It was really hard to do. For us, 
the work we did in season 1 was: 
How can we bring this marriage 
back together? | mean, you start 
that pilot in as bad a place as two 
people married to each other 
could ever possibly be in, right? 





You need the cartel plot to drive 
the Byrde family’s evolution. 

We knew with all the crime ele- 
ments, we knew we could have 
fun driving down that path. Once 
we came up with the idea of the 
Snells dealing drugs on the lake 
and all the various problems that 
came with that, we knew there 
was lots of fun to be had, but 
emotionally, how are we possibly 
soing to bring this couple back 
together so that this family can 
be more or less whole by the end 
of the season and do it in a way 
that feels organic and believable, 
considering where they started. 
That was the real challenge. That 
was the thing that we worked the 
hardest on. So you could believe 
it and want them to be together. 
We used to say in season 1, if it 
hadn’t been for crime, this family 


never would’ve stayed together. 
Marty and Wendy would’ve got- 
ten divorced, and all this 
would’ve disintegrated. In this 
strange way, their terrible predic- 
ament saved the family. 


So the process becomes about 
deeply ensnaring this family in 
ways they can’t ignore or take 
care of individually? 

That’s exactly right. We wanted it 
to feel emotional. We certainly 
don’t want to feel like we’re being 
redundant, but also we didn’t 
want [to] feel like we’re just tell- 
ing a kind of long fable. We didn’t 
want it to feel like, “Oh, we’re just 
soing along to be going along.” 


Has there always been a 
beginning, middie and end 
for this story that extends 


beyond individual seasons? 
We’ve always thought of it as one 
long story. Some seasons ended 
more, obviously more cliff- 
hangery than others, like when 
Del died [at the end of Season 1]. 
Part of that was for the story fun 
of it, but it was really about ask- 
ing what happens after Del is 
dead: Is this family going to come 
together or not? Wendy and the 
kids are on the road; are they 
soing to come back or not? We 
wanted the emotion of them 
returning to be as big or bigger 
than the idea of Del being killed 
and the surprise of that. 


When did you figure out that you 
wanted Darlene to be the one 
who killed Del. When she offs him 
in her kitchen for calling them 
rednecks, it feels impulsive and 





was a huge surprise for the audi- 
ence, but clearly you’d been 
planning that moment as writers. 
We had that figured out pretty 
early. After five weeks or so in the 
room every season, we lay out 
what we’ve got to both MRC, our 
oroduction studio, and Netflix, 
and we kind of talk them through 
it. Typically when you do that, 
you do it, and it’s what you mean 
to do, but then things change 
over the course of the writing. A 
lot of the time, a lot of story gets 
pulled up. Something you thought 
was going to happen in episode 8 
happens in episode 3, and then 
suddenly there’s a domino effect 
of that. The really strange thing in 
season 1 in particular, season 1 
and season 38, is that what we 
laid out to them after five weeks 
Or SO was pretty much exactly 
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THE ONLY WAY A DEATH ON 


THE SHOW IS MEANINGFUL 
IS IF THE CHARACTER ISA 
REALLY GOOD ONE” 





—CHRIS MUNDY 





spot on the way it happened. 
We built in the Darlene and the 
redneck thing early, because 
we knew we were going to 

use it later. 


Was there anything that hap- 
pened when you got into the 
writing and started figuring these 
people out? 

Sometimes you get luckier than 
other times and you have these 
touchstones that end up work- 
ing for you. There’s a million 
boards in a writers’ room, but 
there’s one we always keep on 
the show that’s just the 10 epi- 
sodes, SO we Can always see the 
whole season. One of the big 
ones in season 1 was Marty and 
Wendy having sex in the middle 
of that season, which then 
turned strange and dark and 
weird. That we saw as a gigantic 
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turn in the season in the way 
that you might think of the death 
of a character. You kind of look 
at those suideposts all the time, 
and they are always in front of 
you. As you’re breaking your sto- 
ries, you can sort of know what 
you’re working toward and 
what’s behind you. 


Did you have any story lines that 
evolved in ways that weren’t 
reflected in your big map? 

Yeah, yeah, there’s always that. 
We really didn’t know how much 
of a role Buddy would have. Origi- 
nally it was more like, “Oh, he’s 
soing to be kind of the pain in the 
ass in the basement.” We didn’t 
anticipate the real emotional 
connection Buddy was going to 
have to the family. | think there 
was a scene with him and Jonah 
In episode 4, where Jonah uses 





his oxygen mask, and it was just 
So lovely. 


It’s hard to imagine him not play- 
ing a significant role in the family 
or in the series now. 

There was a scene in episode 6 
that was just Buddy and Wendy 
out on the lawn. It’s this long 
scene; it’s like a four-minute 
scene. It’s one of my favorite 
things of that whole season. 

In terms of advancing plot, it 
doesn’t really do anything for 
us. | mean, theoretically, you 
could drop it from the episode 
and you wouldn’t know the 
difference in terms of plot. 

It did so much in terms of 
building our world and building 
their relationships. The really 
cool thing about TV is as you 
film it and you all kind of get to 
know each other, it’s kind of 


Season One 


living and breathing, so you can 
adapt and you can find the 
things that you really love. 


Are there any other actors or 
characters who blossomed in 
ways you didn’t anticipate? 
Kevin Johnson, who plays Sam 
Dermody. Sam kind of played 
himself into a role on the show. 
Same thing with Darlene. Dar- 
lene’s a huge one like that. We 
knew Peter Mullan was going to 
do it the show, and we wanted 
him to be in a couple, but we 
thought of her more as a silent 
partner in a way, but Lisa Emery 
was just so good that it’d be 
pretty stupid if you didn’t start 
writing toward it. 


For someone playing a character 
like Del, whose character 

sets killed off, how much do you 
talk to them about where this 

is Soing and how dark things are 
about to get? 

| talk to all the actors about as 
much as they want to know. 
Every once in a while, actors 
don’t want to know where it’s 
soing; they just want to play in, 
almost like in real time. I’m happy 
to kind of let that be and respect 
that. If they want to know the full 
arc, | will tell them everything | 
know, because we’re all making 
this together, so whatever’s going 
to help any of us do our job well, 
you’re going to do. And anyone 
who’s going to die, | will always 
sive a lot of warning before that. 
That’s just the worst phone call in 
the world. The only way a death 
on the show is meaningful is if the 
character is a really Sood one. 
That means suddenly there’s 
somebody who’s really talented— 
and we’ve been lucky because 
we’re just really all close as a 
sroup—it’s someone you like per- 
sonally and is really good. Those 
are always really, really tough. € 
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» Behind the Scenes 







SET DIARY 


Ozark, Sweet 
Ozark 


Onscreen, things may look bleak for the Byrdes. 
But in reality the snow’s rural Georgia sets 

were some of the happiest places this seasoned 
cast and crew Nave ever called home 


t Set Adrift 


“What’s a standout? All those boats and planes,” jokes 
Julia Garner about her most challenging scenes from 
Ozark’s past four seasons. “I will never forget about this, 
but | will not miss working on them at all. If you can act 
with these boats, you can act with anything!” 





=> All’s Well That Ends Well 


“’m encouraged that there is an audience for us who 
found us and stayed with us, and I’m really, really 
srateful that we got to a finish line that we wanted to 
set to,” says series star and EP Jason Bateman ahead 
of Ozark’s final season. “That we weren’t kicked out 
of the party before we could get to an ending that 
hopefully is satisfying for the audience.” 
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t A Quiet Place 


“It’s a trio to watch Jason 
direct, because he'll do a 
take, and then he'll just 
kind of sit there, and 
you're like, ‘Oh, wait, he’s 
siving himself a note,’ and 
then he’ll roll another take, 
and it'll be perfect,” says 
showrunner Chris Mundy. 
“He does it so seamlessly 
you kind of forget he’s 
doing both. He also runs 
the calmest set I’ve ever 
been on, so it’s funny 
‘cause it’s two stressful 
things he’s doing at once, 
and there’s just a real 
ease to everything when 
he’s doing it. It’s really kind 
of wild to watch.” 
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< Ooh, That Smell! 


“A big turning point for me was killing my 
Peter Mullan, who played Jacob, my 
husband,” Lisa Emery remembers of the 
moment her character, Darlene Snell, 














tT Who’s the Boss? 


“| wish | could work with [Jason Bateman] on 
every single job,” Sofia Hublitz (seen above 
with Bateman and Charlie Tahan) says of her 
costar and sometime director. “He has this 
ability to be so articulate with what he wants in 
performances, with camera, with all of his 
direction....And even when we’re doing these 
dreadful, heavy, melancholy scenes, he’s able 
to make the day so light and fun, but not ina 
way that takes you out of the performance.” 


dear 


intentionally caused her husband to go into 
cardiac arrest. Still, she and Mullan made the 
most of their last moments working together. 
“Peter and | were at the craft-services table 
trying to pick out really gassy things to eat 


before we shot the scene. You can still h 
fun,” she says with a laugh. 


ave 
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» Behind the Scenes 


Tt Going Allin 


“The most rewarding takeaway from this project is the collection of people 
choosing to work together in this way,” Bateman says of Ozark’s large ensemble, 
which memorably included Janet McTeer (above). “You can’t get fired from any kind 
of occupation if you work at about 65, 70 percent. But if you can provide an envi- 
ronment where people give that extra 30 percent to get to a hundred, you back into 
a lot of really magical contributions. That’s what it’s been here for the whole run.” 
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t Finding Your Light 


“Ill miss the Langmore trailers 
more than any location,” says Chris 
Mundy (seen here with Julia 
Garner). “Being out at that trailer, 
it’s So peaceful, you can just go 
and spend a day out there, sit by 
the water and hang out. You know 
that the most unpeaceful things 
happen there in the show, and yet 
as a place to film, it’s pretty hard to 
have a bad day there.” 


¢ Allin the Family 


" , ee = “It’s been great to see a lot of people 
hy ys | —_— — bsceth = — set the recognition they have earned 
me 4 : ie in). G& ae | and totally deserve. But Tom Pelphrey, 
Sa wwe | 7 a ie Boe = ain we always complain—‘Why didn’t 
Z | PpL.coc tft Tom Pelphrey get something?’ ” 
Skylar Gaertner says of his onscreen 
uncle. “I feel like Ben’s death was 
one of the most tragic moments 
possibly in cinematic history, and 
that is just compounded by the fact 
that [Tom] is a fantastic person.” 


a 


an Ss 
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/ The A-Team 


“More than any other show 
l’ve ever been on, it’s been 
the most collaborative envi- 
ronment, with the writers, 
with the producers, with our 
crew,” Says Laura Linney 
(right and below), who was 
persuaded by costar 
Bateman to take a turn direct- 
ing an episode of Ozark’s 
fourth season. “I think that’s 
why we all love it So much, 
because there is a sense of 
investment from every single 
direction. It’s turned into this 
Sreat experience for all of us.” 


64 ENTERTAINMENT WEEKLY 


T Pressure’s On 


“| don’t want to say it’s easy 
or it’s relaxing when I’m just 
acting, cause | don’t want to 
Imply that I’m just phoning it 
In, but it’s wildly different than 
the gear | click into to direct,” 
Says Bateman. “I feel like | 
have a responsibility to every 
single person that’s on this 
set to know what the hell I’m 
planning on doing that day.” 


< Tough Goodbyes 


“We don’t kill these charac- 
ters because the character is 
not really working or that 
actor’s kind of a jerk. These 
story lines are worked out at 
the beginning of the season. 
So it’s heartbreaking as you 
set closer and closer to these 
actors not being with us any- 
more,” says Bateman, who 
had to say goodbye to Janet 
McTeer’s Helen (left) at the 
close of season 3. 
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te IN SEASON 2 THE BYRDES EXPAND 
rae ae « . THEIR UNHOLY EMPIRE—WHERE THE — : 
a eee _ RISKS FAREXCEED ANY REWARDS, 
aie BY SCOTT A. ROSENBERG 
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Episode i: REPARATIONS 

In the aftermath of their murder of 
Del (Esai Morales), the Snells and 
Byrdes discuss how they’ll handle 
or hide the fallout. Eventually Dar- 


lene (Lisa Emery) agrees to send 
Ash (Michael Tourek) to Chicago 
in Del’s car to use his credit card 


and establish a location. 

Covering their tracks doesn’t 
work for very long: Helen Pierce 
(Janet McTeer), an intimidatingly 
cold lawyer for the cartel, shows 
up with questions and quickly 
uncovers that things were amiss. 
She demands reparations for 
Del’s death. Marty (Jason Bate- 
man) tries to broker a deal 
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between the Snells and Helen 
for the reparations, but Jacob 
(Peter Mullan) won’t agree to any 
monetary amount. Instead, the 
moment Ash’s back is turned, 
Jacob clubs him and then stabs 
him with a fire poker. A death for 
a death. Bt 

TWO NEW, ONE FLEW Wendy flirts 
with the handsome and well- 
funded Charles Wilkes (Darren 
Goldstein) to broker a deal to get 
the casino built; Ruth (Julia 
Garner)’s dad, Cade (Trevor Long), 
is released from prison, and the 
Blue Cat Lodge’s owner Rachel 
(Jordana Spiro) has disappeared 
along with a bunch of cartel cash. 


Episode 2: 
THE PRECIOUS BLOOD OF JESUS 
It’s full steam ahead: Marty buys a 
riverboat to house their future 
casino. Wendy conspires with Wil- 
kes to get the casino vote passed 
and then uses strippers and black- 
mail to guarantee their victory. And 
why not one more wrinkle: Marty 
makes a deal with Kansas City Mob 
boss and labor racketeer Frank 
Cosgrove Sr. (John Bedford Lloyd) 
to make the casino a union shop. 
Meanwhile, Ruth’s father robs a 
diner while she’s outside and tries 
to manipulate her into stealing 
Marty’s money. High on drugs, 
Rachel crashes her car and lands in 








the hospital, where an opportunis- 
tic Agent Petty (Jason Butler 
Harner) finds and flips her into 
informing for the FBI. B 

SURPRISE, SURPRISE Who knew that 
sweet ol’ Buddy (Harris Yulin) 
would have connections to the 
KC Mob? 


Episode 3: ONCE A LANGMORE 

Wendy and Wilkes continue to 
conspire together, this time by set- 
ting up a foundation in the name of 
a senator whose death they indi- 
rectly caused. Meanwhile, Marty 
tries to persuade Rachel at the Blue 
Cat Lodge to pretend to be the 
manager during an investigation by 


the gaming commission, not know- 
ing she’s compromised. Petty 
continues to dose her with drugs. B= 
FIRST KILL Jacob takes Marty and 
son Jonah (Skylar Gaertner) out 
hunting, and Jonah kills his first 
animal, a buck. 


Episode 4: STAG 
Wendy thinks something is sus 
with Rachel, and sends Charlotte 
(Sofia Hublitz) to work at the Blue 
Cat to keep an eye on things. Petty 
has strings to everyone, including 
the man from the gaming commis- 
sion. When Wendy and Wilkes 
meet with him, they think he’s 
looking for a bribe, but Wendy has 
a bad feeling, so they bail. Trust 
those instincts, Wendy! 
Meanwhile, Rachel complains 
that Marty’s treating her like a rat. 
“Are you?” he asks. When she 
starts dropping hints about Petty, 
who’s listening in, the agent stews 
angrily in the parking lot. Consider 
the bear well-poked; the moment 
Ruth dishes to Rachel, the FBI 
promptly shows up to search the 
Byrdes’ home. B= 


\ From left 
Wendy Byrde 
(Laura Linney) 

ensnares 
Charles Wilkes 
(Darren 

Goldstein); 

everyone’s 

favorite 
cellar dweller 
Buddy Dieker 
(Harris Yulin). 


Season Two (¢ 


WHAT THE HECK Wyatt (Charles 
Tahan) hallucinates his late father 
singing to him. 


Episode 5: GAME DAY 
While the FBI scours the Byrdes’ 
home, Petty drags Marty in for 
questioning. Marty’s not there for 
long: Helen shows up, and Marty’s 
cut loose. Petty pivots to interro- 
gating Ruth, who had spent the 
morning scrubbing the strip club of 
anything slightly incriminating, 
and reveals the investigation Is per- 
sonal to him: He was having sex 
with her uncle Russ—you know, 
one of two uncles she murdered. 

Helen, who is there not to make 
friends, informs the Snells the 
poppy fields have to go—they’re too 
close to the casino. Jacob and Dar- 
lene are furious. Helen also 
questions Marty if he’s sure he can 
trust Ruth, despite the fact that she 
tried to kill him. He hesitates a split 
second before saying yes, which 
results in a waterboarding session 
for Ruth. 

Meanwhile, Wendy decides to 
take care of the situation with the 
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poppy fields into her own hands. 
While Wendy distracts Darlene, 
Buddy secrets off to light the fields 
ablaze. B= 

SHE HAS A LINE Wendy won’t give 
Darlene a baby for a burnt poppy 
field. 


Episode G: OUTER DARKNESS 
Returning from their successful 
arson adventure, Buddy dies. It’s 
sad even if his death had been fore- 
shadowed. Wendy’s guilt demands 
a price paid: a mausoleum as his 
final resting place. 

The Snells’ newly burnt field 
raises some red flags to the FBI, 
who search the property and dis- 
cover some bones. Mason, who 
has been preaching on the street 
with his infant in tow, reaches out 
to the police to see if the bones 
were his missing wife’s. Marty vis- 
its Jacob in jail and floats the 
possibility of switching the bones 
with those from Jacob’s ancestors, 
and then manages to do so, thanks 
to some corrupt officials. Jacob is 
quickly released and able to claim 
that his ancestors’ graves were 
desecrated. B* 

CAT’S GOT YOUR TONGUE Marty’s 
about to incriminate himself at the 
Blue Cat, but Rachel quickly kisses 
him and unbuttons her shirt, 
revealing that she’s wearing a wire. 


Episode 7: ONE WAY OUT 

When you lose track of who might 
be abducting you, you should take 
a moment to look at your life 
choices. That’s not, unfortunately, 
Wendy’s takeaway when she’s 
abducted, driven to a field and 
then dragged to a second vehicle. 
It turns out to be sad-sack Mason, 
whose infant has now been taken 
by child protective services. 
Mason holds Wendy at gunpoint 
and calls Marty and tells him to get 
his son back or Wendy dies. Marty 
calls Wilkes for help. Miraculously 
the two get the child, and Marty 
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brings him to Mason’s location. 
Nothing goes well. Mason is agi- 
tated and starts shouting, which 
makes the baby cry, then he vio- 
lently grabs Wendy and holds a 
screwdriver to her neck. Marty 
grabs the gun and pleads with 
Mason but ends up shooting the 
preacher. The Byrdes clean up, 
then take their new baby home. 
Later Mason is cremated (guess 
that funeral home was a good 
investment), and his ashes are 
spread in the lake. A 
PLOT UPDATE Marty and Rachel text 
to avoid tipping off Petty. She wants 
help getting free from the agent. 


Episode 8: THE BIG SLEEP 

In a series of flashbacks, Rachel is 
seen buying heroin; her dealer 
obtaining the drugs from the 
Snells; and Darlene cutting the 


heroin with other drugs. This is a 


big no-no. When Jacob discovers 
it, he confronts Darlene, and she 
doesn’t deny it. She’s still angry 
about the deal with the cartel. 
Under pressure from her dad to 
steal Marty’s money, Ruth gets a 
tour of the funeral home, discover- 
ing a locked door filled with 
caskets. Ruth and Cade break in, 
but the caskets are empty. 
Enraged, Cade slaps Ruth, and she 
pulls a knife. The Snells head home 
from church and a barrage of bul- 
lets greets their car. B+ 
ENOUGH IS ENOUGH Charlotte says 
she wants to get emancipated. 


Episode 9: THE BADGER 

Miraculously the Snells have sur- 
vived, but no one’s happy with the 
hit. Darlene blames the cartel, and 
the Snells begin hampering the 


casino build. Marty, Jacob and 
Helen meet at the diner to discuss 
the problem—without the hot- 
headed Darlene. Marty’s dug up 
some obscure laws to support their 
demands and Jacob is strong- 
armed into agreeing, but he wants 
assurances that their lives are safe. 
Helen agrees. Back home, after the 
deal is made, Darlene blames Jacob 
for everything. 

Meanwhile, the final vote is 
about to happen for the gaming 
commission, and Wilkes tells 
Wendy that they will be asked to do 
something by the head of the com- 
mission and they have to do it, no 
matter what. It turns out to be 
keeping the union out of the casino. 
The KC Mob won’t be happy. But 
Marty has other plans to flee any- 
way: With the casino newly 
approved, he begins steps to take 


tT Clockwise 
from top left 
Cade (Trevor 
Long) and Ruth 
(Julia Garner); 
Wendy (Laura 
Linney) and 
Mason (Michael 
Mosley); Helen 
(Janet McTeer) 
and Marty 
(Jason 
Bateman). 


his family out of the country. A 
SNAKE IN THE GRASS The Snells go 
for a walk, and Darlene kills Jacob 


by spiking his coffee with crushed 
(cyanide-producing) cherry pits. 


Episode 10: THE GOLD COAST 
Marty has his heart set on fleeing 
to Australia, but Wendy isn’t so 
sure. Helen, however, has seen a 
potential protege in Wendy and 
talks about how the casino Is the 
future of the cartel. One last prob- 
lem: Jacob’s dead, and Darlene’s 
insistent that his dying wish was 
to stop the casino... unless Wendy 
gives Darlene Mason’s baby. 
Things aren’t any better for the 
Langmores. Cade begins a slide 
into a series of escalating attacks, 
beginning by threatening Ruth 
that he’ll tell Wyatt what really 
happened to his dad (Ruth decides 





to blow up her relationship with 
Wyatt instead herself). Then he 
assaults Charlotte when she visits 
looking for Wyatt. But it’s doomed 
FBI agent Petty—when he makes 
the mistake of calling him 
pathetic—who suffers Cade’s big- 
gest blow of all: a fishing trip 
turned bludgeoning to death. 
Wendy decides to take matters 
into her own hands again. She 
meets with Cade at the diner and 
offers him a suitcase with half a 
mil if he leaves and never talks to 
Ruth again. He takes the money 
but doesn’t get very far—he drives 
down the road and meets a wait- 
ing cartel assassin. Game, set, 
match for Wendy, who wins this 
one, and the Byrdes stay put in the 
Ozarks. A 

THE LINE IS HERE Wendy will give 
Darlene a baby for a casino. © 
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Home sweet PANE AGAIN FA 
“We wanted to have the band play a s---ty 


sala version of “Summer Wind” at the 

beginning of the episode, almost to frus- 
- O Ww e trate the audience a little bit, to bum them 

out because it’s not the expensive ver- 


sion, and then give them a nice treat at 
Jason Bateman onthe scene that demonstrates the end by giving them not only the expen- 


Now good Wendy and Marty have gotten at sive version, but to construct the scene 


juggling family life and cartel business. BY BILL KEITH Pe ee ee ee ere 
we could actually play the whole song, or 


close to it. It’s very, very rare where you 
set to use more than 10 or 20 seconds of a 
song. But if you plan right, you can end up 
using a nice big chunk of something.” 





47 INT. BYRDE HOUSE —- NIGHT 47 


We listen to “A Summer Wind,” the Sinatra version, as Marty 
and Wendy enter. They turn off the alarm. We TRACK WITH THEM 
as -- 


Marty picks up a dirty dish that’s been left out. Deposits it 
in the kitchen. 


Wendy turns off the lights. Follows Marty down the hall. 
Wendy stops in Jonah’s room. Stares in. As -- 


Marty walks to Charlotte’s. Stares. As they both turn and 
step together into -- 


Their bedroom. Wendy and Marty stand, a mess in their once- 
fine attire as -- 


Sinatra sings. 


BLACK 


END OF SHOW 
PEOPLE IN GLASS HOUSES 


“You can track somebody from the front 
door all the way through the house, all the 
way down the hallway, all the way into that 
master bedroom. There’s a little bit of a 
fishbowl element there because there’s so 
much glass, and there’s something inter- 
esting to me about how we’re outside, 
we’re looking in on them, they’ve just gone 
through witnessing the murder of someone 
and kind of justifying it in their previous 
conversation in the car. And now this is 
them back into their safe home, with this 
very safe, comforting, elegant music in 
their black-tie apparel.” 


THE DARK SIDE OF THE FORCE 

“They’re doing something very benign and domestic by turn- 
ing off the lamps, going to their bedroom to get ready for 
bed. We brought in a big 70-ft. techno crane, one that could 
sive us anice, long intact take, so that you didn’t jar the 


audience with any cuts. And it could just slide all the way 
across, on pace with them, and just kind of land the plane 
without any big bumps at the end. And Wendy’s got that long 
flowing dress that reminds me a little bit of Darth Vader’s 
long elegant cape. There’s something sort of grand about it, 
and there’s a danger too, in some weird way.” 
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SHOWRUNNER POSTMORTEM 





Getting Political 


When the Byrdes decide to stick around, 
it's not for an extended vacation. Chris Mundy 
explains how (and why) they expanded 


their empire. BY BILL KEITH 


JUST ONE MONTH AFTER OZARK’S 
first season was released, Netflix 
announced that the cast and crew 
would be returning to the country’s 
least peaceful resort town for a sec- 
ond season, which meant show- 
runner Chris Mundy needed to 
come up with a plausible reason for 
the Byrdes to stick around too. 

If Marty was the surprising 
shark of season 1, Season 2 was cer- 
tainly Wendy’s time to show her 
mettle—and did she ever, some- 
times to the shock of her own 
family. Not only does she not want 
to go home, she wants to go big. 
Like casino-owner big. 

The former political-campaign 
operative showed genuine excite- 
ment over the opportunity to shake 
down senators even more than she 
enjoyed bulldozing real estate 
agents and taking on a funeral- 
home director In season 1, and she 
even ordered her very own first 
hit—killing off Ruth’s dad, Cade. 

But as the Byrde family gradually 
became Byrde Enterprises, Navar- 
ro’s attorney and resident heavy 
Helen Pierce (played chillingly by 
Janet McTeer) got everyone, 
including the Snells, scared. 

Still, for Mundy and his writers, 
it always comes down to what any 
of this means for the family, and 
that question is how each season of 
Ozark begins and ends. 


What were some of the biggest 


challenges you faced in a second 
season that weren’t around when 
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you first launched Ozark? 

CHRIS MUNDY IN season 2 we had 
an equal and opposite problem 
to what we had going into the 
first season. In season 1 we had a 
situation where we had this great 
plot engine but no characters. 
Now we have all these charac- 
ters that we love, but our story 
engine is over. How are we going 
to keep this thing driving at the 
pace at which we want to tell the 
story? It was really funny—each 
season’s beginning was its own 
separate challenge, basically. 


How much did people’s reactions 
to season 1 affect your experi- 
ence writing season 2? You had 
to know the show was popular, 
but was there anything you 
approached differently based on 
audience feedback? 

’'m trying to think when the 
rooms started for that. We’d 
been out a little bit [when we 
started season 2]. It was 

clear that people seemed to 
respond to it, which is nice 
because season is are so 
strange. You’re really working in 
a vacuumM—no one knows you 
exist—and we’re just hoping 

that our choices are good and 
we’re happy with it. We’re hard- 
est on ourselves. If it works for 
us, then it would probably, hope- 
fully, Knock on wood, work for 
other people too. | don’t think 
we’ve ever reacted in terms of 
like, oh, people really like this one 





thing, so we’re going to write 
toward it. 


Was there something freeing 
about getting a commitment 
from Netflix to do another 
season? 

What it’s done and what’s been 
really fun about the fact that 
people seem to like the show is 
that it gives you confidence to go 
for it and try to dig deeper into 
the show, and hopefully we’ve 
done that. We try to expand the 
show every year so the world 
that we’re entering is bigger in 
each season. 


You introduced a lot of significant 
characters in season 2. What 
was the overarching theme you 
were shooting to tackle, and how 
did bringing them in help achieve 
that? 

There is always something that 
we write on the writers’ room 
board every year. In season 2 it 
was, “Intimacy equals danger.” 
One of the things that we talked 
about a lot is that suddenly, 
when you’re in this kind of enter- 
orise—and now Del is dead, and 
the cartel’s going to be coming 
at you—anyone who knows the 
secret is a danger to you, and 





that includes your children. What 
do you do with that? As we write 
about families and we write 
about a marriage, that was really 
interesting for us to kind of play 
with in terms of, what do you 
hold close? Who do you keep at 
arm’s length? And then as they 
were trying to build their political 
brand, how do you become more 
public at the exact time you 
should be kind of going under- 
Sround? Those were the fun 
things to play with. 


What was the impetus behind 
introducing a force as menacing 


as Helen Pierce? Was It just to 
ruin the Byrdes’ lives even more? 
A challenge we faced in season 1 
that then carries over to sea- 
son 2 is that they’re working for 
this cartel, but the cartel is in 
Mexico. Yes, there’s a danger 
and some stress you’re under, 
but it’s long-distance. It’s part 

of why the Snells became a big 
part of the show. It’s like, what’s 
local? Who do we butt up 
against all the time? Del would 
call on the phone in season 1, 
and they sent a package with 
eyeballs in it, and then eventually 
Del showed up, but he lives 
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IWAS PROUD THAT WE LEFT... 


WITH WENDY PUTTING AHIT 
ON CADE=THAT ENDING IS AN 
EMOTIONAL CLIFF-HANGER” 

















—CHRIS MUNDY ON THE SHOCKING END OF SEASON 2 





somewhere else. The idea with 
Helen was partly just to be able 
to localize the cartel’s presence. 


Can you talk a little bit about 
Janet McTeer? She’s terrifying 
as Helen. 

Yes, we were lucky enough to get 
Janet. Then it was like, oh, okay. 
We’re not dumb. You’re lucky 
enough to get Janet McTeer, you 
sive her as much to do as you 
possibly can. 


How does the casting process 
sync up with your writing 
schedule? 

We’ve been really lucky in 
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casting, and it’s actually not even 
really luck, because Alexa Fogel, 
who’s our casting director, is just 
so good. We lean on her taste 
and judgment so much. But 
we’ve been really lucky in that 
we’re pretty far into breaking the 
season, five weeks in or so, when 
we’re laying it out to the studio or 
to the network, and you’re not 
soing to start casting those peo- 
ple until those scripts are written, 
which is going to be a couple 
months later. It would be really 
hard to undo what we did if we 
had casting problems, because 
we tell a lot of story on the show, 
and hopefully it’s woven in such 





a way that if you pull a thread, 
everything’s going to fall apart. 

| mean, we try our hardest to 
make it like that. You can’t just 
Say, like, “Oh well, that’s too bad. 
That didn’t work.” Because you’re 
kind of screwed if something 
doesn’t work. Luckily, not only 
has everyone we brought in been 
really Sood but we’ve also just hit 
the lottery in terms of the profes- 
sionalism and just niceness of all 
the people we’ve brought in to be 
a big part of the show. 


After an action-packed first sea- 
son, in season 2 you delved 
deeper in ways that were maybe 


less shocking in the moment but 
still surprisingly revealing about 
this family. 

For me, | thought the build to the 
end—I was really proud of the 
way we ended season 2. In sea- 
son 1 we had a cliff-hanger of, 
like, okay, what the hell’s going to 
happen when Del doesn’t show 
back up in Mexico? There was 
actually a real physical danger. | 
was proud of the fact that we left 
season 2 with Wendy putting a 
hit on Cade—that ending is really 
an emotional cliff-nanger. Kind of 
like a “Wait a minute—who am | 
married to?” That family portrait 
with Jason looking at Laura and 


then having that realization and 
then having to take that picture. 
To be able to get to an emotional 
ending rather than a story-driven 
ending and have it have the 
same kind of impact, | was proud 
of that. It felt like we built the 
family dynamic well enough to 
earn it, hopefully. 


Yes, the family posing for that 
portrait is absolutely disturbing, 
considering everything that fam- 
ily has been through and put 
people through. 

Oh, good! Also, as you’re looking 
at that photo and that closing 
scene, especially with someone 


like Skylar, who plays Jonah—and 
that was year two-—it’s like you 
look at him in year one, and he 
was just a baby, and now today 
he is an 18-year-old, grown-up 
handsome kid. It’s really such a 
time capsule for all of us. 


I’m sure all of the kids are walk- 
ing suideposts of how long you’ve 
been at it in the Ozarks. 

Yes! Charlie, who plays Wyatt, 
and Carson, who plays Three, 
and Skylar—it’s really a trip. We 
all feel very parental, and the old 
folks like me and Laura and 
Jason, we’re like, “Oh God, all our 
kids are grown!” © 
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Helen Pierce 
(Janet McTeer) 
reValemvA(s laren, 
Byrde (Laura 
Linney). 




















THE SERIES’ HIGH 

BODY COUNT |S 
1@)>) =) =1BK@) 1-8 =) 464. 21,65 
MOST SHOCKING— ” 
AND HEARTBREAKING— 
DEATHS. 

BY SCOTT A. ROSENBERG , 
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WAR TIME 

It’s anew era for the Byrdes. Their 
casino the Missouri Belle is up and 
running, and they’re in therapy. 
Naturally the therapist (a dotty 
Marylouise Burke) is being bribed 
to take sides. Wendy Byrde (Laura 
Linney), chafing under mundane 
PR work, comes up with expansion 
plans for the cartel, such as estab- 
lishing legit businesses. Marty 
(Jason Bateman) wants to play it 
safe for a while, but his concerns 
are ignored, and Wendy goes 
directly to cartel boss Navarro 
(Felix Solis) with the idea. 

Meanwhile, Ruth’s cousin Wyatt 
Langmore (Charlie Tahan), who’s 
been squatting in random homes to 
avoid Ruth, ends up arrested. When 
Darlene Snell (Lisa Emery) over- 
hears that he is refusing Ruth’s bail 
money, she ponies up instead. 
Wyatt starts working on her farm 
to repay her. 
MOST SATISFYING MOMENT Ruth 
Langmore (Julia Garner) has been 
tasked with bringing in high rollers 
for an opening poker tournament, 
but that doesn’t mean she can’t toss 
Frank Cosgrove Jr. (Joseph Sikora), 
son of the Kansas City Mob boss, 
out of the game and (literally) 
overboard. 


CIVIL UNION 
It’s Byrde vs. Byrde when Marty 
and Wendy meet with the owners 
of the Big Muddy casino with an 
above-market offer. When the 
owners won't sell, Wendy returns 
with Helen (Janet McTeer) with a 
more aggressive offer, but their 
efforts are being sabotaged by 
Marty, who’s reached out to KC 
Mob boss Frank Cosgrove Sr. (John 
Bedford Lloyd) to shut the doors of 
Big Muddy’s rival casino. When 
there’s a mysterious, massive roof 
fire, the Big Muddy owners renege 
on their handshake deal. But 
Wendy has one more curveball: She 
has Ruth hack the aging slot 
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machines, and they all start paying 
out huge. Wendy wins her new 
casino. Marty, naturally, begins 
tapping his wife’s phone. And it 
turns out Marty was right to be 
cautious: Obtaining a second 
casino triggered a warrant, and 
now the FBI will be auditing all of 
Byrde Enterprises. 

THIS ONE’S HERE TO STAY Back atthe 
Byrdes’ Missouri Belle casino, Ruth 
tries to kick a guy out for loitering, 
and he reveals that he’s Wendy’s 
brother Ben Davis (Tom Pelphrey). 


KEVIN CRONIN WAS HERE 

Wendy and Helen set their sights on 
acquiring the hotel next to the new 
casino, leaving Marty to handle REO 
Speedwagon, who are performing at 
the Missouri Belle. He’s also under 
pressure from a very pregnant FBI 
Agent Maya Miller Jessica Frances 
Dukes)—who is setting up shop at 
the Belle—and his cartel boss, who 
insists money gets laundered 
despite the heat. Helen can’t help 
but notice that Marty and Wendy 
are on different wavelengths. She 
explores options, starting by asking 
Ruth if she could run the Belle with 
Marty gone. Ruth, at times incredi- 
bly naive and eager to please, insists 
she could man the helm. 

The FBI is eager to make inroads 
with their new case. Not only do 
they bring in Frank Jr.’s friend 
Tommy (Tyler Chase) for question- 
ing and turn him into an informant 
but Agent Maya is eager to turn 
Marty, offering him a quick jail 
stint to avoid suspicion from the 
cartel followed by a cushy job with 
the FBI. At the concert Marty is 
seemingly about to take her deal 
when he’s abducted and forced into 
an SUV, in full view of Wendy’s 
brother Ben. 

WHAM BAM Wendy decides it’s time 
to get Zeke back from Darlene, by 
getting her so riled up at the market 
that she punches Wendy in the face. 





BOSS FIGHT 
After aride ina private plane, Marty 


wakes up in a cell. He is taken to 
Navarro (Felix Solis), who asks what 
he wants. When Marty can’t answer, 
he’s locked up and tortured with 
thunderous heavy metal, blinding 
lights and bug-infested meals. 
Meanwhile, Helen lets Wendy 
know that Marty is still alive and 
delivers a message: Business as 
usual. Navarro’s testing them. If 
they succeed, it could mean Marty 
is redundant. If they fail, then they 
might be. Back in Mexico, after 
he proves his worth with a stealthy 
laundering fix, Marty finally has an 
answer for Navarro: “I want to 
launder money—only when I know 
it is safe.” His plan is to corrupt 
Agent Miller. 

SWEET SURPRISE Despite her calling 
him f---ing weird earlier, Ruth and 
the much older Ben kiss. 











Episode 5: 

IT CAME FROM MICHOACAN 

Safe at home, Marty is anew man, 
up early, cooking and cleaning. He’s 
got a plan to juice the numbers at 
the casino. Meanwhile, Navarro 
calls Wendy and informs her that 
he wants to buy a horse ranch in 
Kentucky. She and Marty drive out 
to purchase it. (Later, Helen will 
visit with some men and cut off the 
testicles of a stud horse owned bya 
Navarro rival.) 

Back in the Ozarks, Helen’s 
daughter Erin (Madison Thomp- 
son) hangs out with Charlotte 
(Sofia Hublitz) and Jonah (Skylar 


Gaertner). They’re visited by 


Tommy, who starts asking ques- 
tions. Marty and Wendy go toa 
court hearing to obtain custody of 
Zeke, but Wyatt testifies, and the 
baby stays with Darlene. B* 

MAY/DECEMBER First, there’s 
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Darlene washing Wyatt’s hair. 
Then there’s the scene in 
which they consummate their 
relationship. 


Episode G: SU CASA ES MI CASA 
Wendy and Marty have a huge fight 
in therapy. They’ve been careful 
not to reveal their illegal activities, 
but this time they spill pretty much 
everything. Meanwhile, Marty is 
being followed by an SUV, and Dar- 
lene is planning to harvest poppy 
again, turning to some corrupt cops 
to begin distribution. Ben and 
Ruth’s relationship deepens, 
despite Wendy warning Ruth that 
her brother is bipolar. Charlotte, 
Jonah and Erin hang out with 
Tommy, who challenges Jonah toa 
shooting contest. The police show 
up and everyone Is arrested. A= 
BIRD’S-EYE VIEW When Ruth goes 
to meet a drop-off from the Cos- 
groves’ truck, Jonah and Ben follow 
her with a drone. But when it 
arrives, it passes her and stops 
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down the road. Three SUVs arrive 
and open fire, burn all the money 
and quickly leave. Ruth hides as the 
drone records everything. 


Chapter 7: 
IN CASE OF EMERGENCY 
FBI agents question Ruth about 
the attack; they’ve found the 
burned cash and are connecting it 
to the Kansas City Mob and the 
Byrdes. Charlotte and Jonah agree 
to keep the drone footage secret. 
Meanwhile, everyone’s 1n a tizzy 
about who was responsible. At the 
casino Frank Jr. accuses Ruth and 
Marty of setting Tommy up and 
getting him killed—all in view of 
Agent Miller. He even takes it astep 
further by catching Ruth alone and 
then beating her so badly that she’s 
hospitalized. Marty, coldly furious, 
confronts Frank Sr. and cuts ties 
with the Mob. Ruth, naturally, 
wants to kill Frank Jr. herself. B 
COLD AS ICE The therapist shows 
up at the Byrdes’ house in an 


tT From left 
Special Agent 
Maya Miller 
(Jessica Fran- 
ces Dukes); 
Omar Navarro 
(Felix Solis). 
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expensive sports car, which she 
bought with bribe money they gave 
her to keep quiet about their last 
session. Cartel assassin Nelson 
promptly pays her a visit. As he 
cleans up her remains, Helen asks if 
he ever gets tired of this. The 
answer: no. 


Episode 8: BFF 
Ben has become a problem. Off his 
meds, he searches for Frank Jr. daily, 
and when he makes an unprovoked 
attack on a bar patron—smashing 
his face into the bar—it comes to a 
boil. Helen calls Wendy in the mid- 
dle of the night saying that Ben has 
named her as counsel. She lists off 
Ben’s charges and adds that he has 
an outstanding warrant in North 
Carolina. Marty tells Wendy they 
need to commit Ben like he had 
been a decade earlier. Wendy 
refuses: There is no “we.” 

It gets worse. During the Byrdes’ 
launch of a new charitable founda- 
tion, Ben crashes the party, 


\ 











screaming, “This is fake! Youre all 


f---ing liars!” He gets escorted out 
and committed to a state hospital 
on indefinite hold. 

Ruth, still lovestruck, agrees to 
get Ben out of the hospital. She visits 
Wyatt, who suggests maybe Darlene 
can help. Newly sprung, Ben pays 
Helen a visit and tells Erin that her 
mom isn’t a lawyer but a monster, as 
are Marty and Wendy. “Your mom 
has people tortured and killed.” B 
GET READY FOR THE BACKSTAB Helen 
discusses with Navarro how the 
Byrdes have been struggling to 
move cash, haven’t turned the spe- 
cial agent and how the charity 
event was a mess. Navarro tells her 
to do whatever she needs. 


Episode 9: FIRE PINK 

Ruth tears into Marty for putting 
Ben in the hospital. Marty tries 
explaining that Ben is sick, but she 
won’t accept it. Meanwhile, the 
Byrdes and Ruth are concerned 
that Ben has said too much and 1s in 





danger of being killed by Helen. 
When Ben’s spotted on the casino 
surveillance, they whisk him offtoa 
boat. He keeps trying to call Helen 
to apologize—first on Wendy’s 
burner, then buying his own ata gas 
station. At a rest stop, Wendy gets 
out of the car and calls Marty cry- 
ing. When she returns, she’s less 
emotional. Wendy takes Ben to a 
diner, where they talk about their 
childhood and the future, then she 
excuses herself and moves her car, 
leaving a spot for the assassin to 
pullin. A= 

MOST OMINOUS MOMENT After Hel- 
en’s enforcer shows up, we see Ben 
walk out the door of the restaurant. 
Wendy drives off, calls Marty and 
says, “What are we doing?” 


Episode 10: ALL IN 

Helen’s enforcer brings Ben’s body 
to the funeral parlor, and Ruth and 
Marty cremate him. Ruth ques- 
tions Marty about how they found 
Ben but speculates he must have 
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called Helen. Marty reaches out to 
Wendy, who is not doing well, to 
offer support: She’s living out of her 
car and sustained on a diet of vodka 
and junk food. 

Meanwhile, the cartel war that’s 
been brewing all season hits its 
apex during the baptism of Navar- 
ro’s new baby in Mexico. Armed 
gunmen kill everyone except the 
baby, while the drug lord helplessly 
watches on a Webcam. Navarro 
tasks Helen with bringing the 
nanny and his children to America. 
He wants the baby put into his will, 
with his assets divided between his 
three kids. Helen seizes the oppor- 
tunity for leverage, asking to take 
control of all the Byrdes’ assets in 
case they continue to be erratic. 

Wendy arrives back home, where 
she’s welcomed by her family anda 
brewing argument with Ruth, who 
wants information about Ben’s 
death. After a screaming match, 
Ruth quits—and runs right to the 
Snells, where Darlene is eager to 
gain anew employee. 

The Byrdes uncover that Helen is 
trying to get the casino, and they 
devise another plan: end the cartel 
war. They turn over footage of a 
rival cartel committing murder on 
U.S. soil to the Feds. If a cartel 
causes violence on American soil, 
they can send U.S. troops in as a 
response. Wendy lets Navarro in on 
the plan but makes a request: If they 
succeed, keep Helen out of any 
Byrde Enterprises business. Mean- 
while, Helen double-crosses the 
Byrdes with a false confession that 
Marty would turn on Navarro. It all 
ends as Navarro holds asecond bap- 
tism for his baby and sends a car to 
pick up Marty, Wendy and Helen. A 
BAPTISM IN BLOOD They all arrive at 
Navarro’s place. Amid pleasant greet- 
ings, suddenly Helen’s head is blown 
off. Navarro hugs the Byrdes, saying, 
“Today is anew beginning.” ©) 
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PAGE TO SCREEN 


Enter Bitch 
Wolf 


Jason Bateman reveals what it was like being a fly on 
en On meh cls CimWlenes ig @ sie 0)@nl te @ ial 
that landed Wendy her epic nickname. BY BILL KEITH 











NAVARRO 
And now you want me to know that 
you're loyal. 





WENDY 
I suppose I do. 
A CASUAL Navarro thinks. Finally -- 
OBSERVER 
y character did What 18 it you expect from me? Do 
have a whole lot to say you want me to throw my arms around 
in that scene once Ruth you? Hold you close to my heart? 
comes in, and also Like your blood is my blood 
since | wasn’t directing, WENDY 
| could really just kind of I just thought you should know. 
be an audience mem- NAVARRO 
ber and watch these You did what was required. Don’t 
two great actors figure act like I should be grateful. 


out how they’re going to 
perform that scene. 


Navarro hangs up. We stay with -- 


Because you can Wendy and Marty. No fears allayed. When they hear... 
rehearse your lines and RUTH 
oractice your faces the I need to know what happened to 


night before and all that Ben. 
stuff. But you come in to 
work on anything, and 





Ruth, heading down the hallway toward them. She reaches them. 





there’s just no way for ae. aes 
I told you -- 
you to know what the 
other actor’s going to - RUTH 
be doing. And so you 3 > -- I wanna hear it from Wendy. 
better not really nail Wendy shares a look with Marty. A beat. 
down your perfor- 
mance. You better stay SEEEI | 
ron They tracked us down. On the road. 
a little bit nimble. I don't know how. Maybe Ben said FOLLOW THE 
something. All I know is Helen's 
man showed up at a cafe. He pointed LEADER 
a gun at us and made Ben get in his “Il was curious to see 
ii which one of them was 
RUTH soing to kind of drive 
In front of witnesses? that scene. Who was 
WENDY soing to be more 
It was empty. aggressive, who was 


soing to be more pas- 
sive, Who was going to 
kind of play possum 
and then come hard 
later. It was fun to 
watch, and they were 
all over it.” 
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RUTH 
That's convenient. 


WENDY 
I don't know what you want from me. 


RUTH 
I want you to stop lying and tell 
me why Ben is dead. 


Ruth glares at Wendy, even as Marty says -- 


Wendy thinks a beat. A decision. 


EEE 


WENDY 
He's dead because you got him out 
of the hospital where he was safe. 


MARTY 
Wendy, don’t. 


WENDY 


We dragged you out of that trailer 
and brought you into our life and 
you're still too ignorant to listen 
to us. 


RUTH 
I fucking quit. 


WENDY 
Because everything is somebody 
else’s fault, right? Your uncles? 
Was that somebody else's fault toc 
or did you actually murder them? 


<—__— 


MARTY 
You need to think about this. We’re 
all saying things we don’t mean. 


RUTH 
No. I’m fuckin’ done. 


Ruth still staring at Wendy. 


WENDY 
He’s dead because you thought you 
knew him better after two months 
than I did his whole fucking life. 


RUTH 
You fuckin’ murdered him. 


WENDY 
I begged you not to get involved 
with him. 


RUTH 
(to Marty) 
Did you know? 


MARTY 
He was about to get everyone 
killed. 

RUTH 


(to Wendy) 
Your own fucking brother. 


WENDY 
Don’t you dare look at me with that 
blame. I spent my whole life 
protecting him. This is yours. You 
did this. 


RUTH 
Did you watch him die or were you 
too chickenshit like with my dad? 


Wendy glares. 


WENDY 
You don't just quit a drug cartel. 


RUTH 
Why? What the fuck are you gonna 
do? Kill me? You fuckin’ bitch 
wolf. 


And Ruth stalks out. We catch up -- 


“Marty was 
basically 
doing the 
same thing 
Jason was 
doing in this 
scene, which 
was trying to 
keep his 
hands out of 
the cage and 
watch who’s 
soing to win 
this fight.” 





“They were really generous and fair with one 
another, as far as who’s going to kind of take 
the lead; we both can’t be screaming at the 
same time. If one character’s going to of be 
screaming, the other one kind of has to go cold 
and vice versa. And it was just really neat to 
see Julia and Laura figure all that out. Not to 
say that the director wasn’t helping either, but 
with those two, you just simply don’t need a 
whole lot. You just kind of give them some 
rehearsal time, and they figure it out. And then 
just kind of make sure cameras are working in 
a style in which they don’t get in the way.” 
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What the 
Helen? 


Chris Mundy dishes on that bloody 

final scene, the status of Marty 

and Wendy’s relationship, and their deal 
with the devil. BY DEREK LAWRENCE 








VIEWERS OF OZARK’S SEASON 3 FINALE WERE left as stunned as Marty 
and Wendy when Janet McTeer’s Helen Pierce was shot dead on drug 
lord Navarro’s front lawn in the episode’s final seconds. “Today is anew 
beginning,” Navarro declares to the literally shell-shocked Byrdes, who 
are now covered in Helen’s blood. Though possibly the season’s most 
graphic scene, it is a fitting conclusion to what was arguably the series’ 
most harrowing installment yet—one that also found Wendy knowingly 
handing over her mentally unwell brother to Helen for slaughter. Before 
we reunite with the Byrdes, the Langmores and the Snells for Ozark’s 
fourth and final season, we asked the show’s executive producer and the 
writer of the season finale, Chris Mundy, to walk us through the key 


moments that brought us to that dramatic conclusion. 


That was quite the scene to end a 
season on! Why did that feel like 
the perfect final moment? 

We thought of the 
first third of the season as Marty 
vs. Wendy, and Wendy kind of 
wins that battle, and then it tran- 
sitions to this tentative alliance 
between Wendy and Helen and 
by extension Wendy and Marty 
vs. Helen. By the time it came to 
the end, we really wanted to hold 
that tension of these two things 
Cannot cohabitate, somebody’s 
sot to win this battle, because 
Navarro isn’t going to put up with 
anything unstable, and he was 
soing to have to pick a side. The 
whole last episode starts in a 
very tentative way, because 
there’s fallout from things that 
happened in episode 9, and once 
it clicks into gear, we didn’t want 
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it to stop until the very last possi- 
ble second. 


For you, if we’re in Navarro’s 
mindset, why Wendy and Marty 
over Helen? 

As good as Helen is, there’s other 
lawyers in the world. But Wendy 
and Marty have now pulled off 
two impossibilities for him. One is 
setting a casino to launder 
through in the first place, which 
is sort of the holy grail of money 
laundering. And the second is 
that, at least in Navarro’s mind, 
their claim that they have the FBI 
on their side and can swing the 
power of the U.S. government in 
the intervention in the drug war 
against their rivals—that’s some- 
thing virtually no one else can do, 
and that essentially tipped the 
scales for Marty and Wendy. 





The show played the slow burn 
with Navarro, finally bringing him 
fully into the fold in season 3. 
What made this the time to add 
him to the mix in more than just 
name? 

We wanted him to be a real per- 
son, and | mean that not just as a 
character, but we wanted him to 
feel like a real person when we 
met him. As we were breaking 
season 3, we originally thought 
we would use him less, and then 
we just really loved what the 
actor, Felix, did, and we loved 
srounding it as much as we 
could. Every year we like to think 
that our world just keeps getting 


bigger—but hopefully naturally 
so. If there’s always been this 
oressure that’s been exerted on 
us from the cartel and Mexico, it 
just felt like a natural extension to 
actually see it and be there. We 
want the world to grow in the 
same way that our characters 
are growing. 


Maybe even more chilling than 
Helen’s death was Navarro hug- 
sing Wendy and Marty while 
they’re covered in blood and say- 
ing, “Today is a beginning.” What 
will this blood partnership mean 
moving forward? 

Marty kind of said it in the 
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WwW 
WE ALL SIT 
AROUND THE 
EDITING ROOM 
AND GO, ‘OH 
MY GOD, WE’RE 
SO LUCKY 
THAT LAURA 
LINNEY IS ON 
OUR SHOW.’ 
1CAN’T EVEN 
BELIEVE IT”? 


—CHRIS MUNDY 
































speech that he gives to try and 
set Wendy out of bed, which is 
that we have to burrow all the 
way into the center of this thing. 
TO us, It’s that. It’s you’re a vital 
part of this enterprise now, and 
you’re completely on his radar, to 
the point where he’s commin- 
sling his or someone else’s blood 
with yours, you’re sharing in that. 
And so, for better or worse, 
you’re completely in this game, 
and now it’s yours to see If you 
have another play left in you. 


Laura Linney really continues to 
rise to new levels with her per- 
formance. While Wendy now 
seems even more all-in than 
Marty, this season was a real test 
for her, culminating with the 
decision to serve Ben up. What’s 
it been like plotting out the evolu- 
tion of that character and then 
just getting to watch Laura kill it? 
We all sit around in the editing 
room and go, “Oh my God, we’re 
so lucky that Laura Linney is on 
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our show, | can’t even believe it.” 
Honestly, anything you give her to 
do, she just makes it twice as 
Sood as it even deserves to be. 
So some of it is just recognizing 
sood fortune. Laura said early on 
that she thought a lot of the 
characters on our show—and 
maybe this is a good thing—didn’t 
really know who they were yet. 
And we talk about that a lot in 
the writers’ room. Wendy is 
becoming the person that she 
already was; she’s now using the 
part that grew up in Boone, N.C., 
the part that went to Chicago 
and had this power-broker life. 
And the Ozarks fused those two 
places together, and she and this 
situation heightened all her 
instincts, so it’s almost like she’s 
coming home to herself a little 
bit. While Marty and some of the 
others are trying to figure out 
who they are, she’s just settling 
Into what’s always been in there. 
Laura, especially with her theater 
background, loves to know the 


long, arching path of things so 
she can really build it. She’s 
building things in her perfor- 
mance in season 1 that she 
knows are tiny little things that 
will be in there, and you’ll feel 
them when she makes the turn in 
season 2 or season 3. 


By season’s end, Marty and Wendy 
are showing true affection and 
seem like real partners, despite 
all the bumps in the road between 
them. Are Marty and Wendy some- 
how closer than ever now? 

| think in some ways. Part of what 
they’ve come to understand in 
season 3 is that they’ve each 
tried to do it completely on their 
own, and the whole thing doesn’t 
work unless they’re actually 
doing it together. They’re both 
smart and capable and willing to 
do some things, but it’s not 
enough until there’s the two of 
them. The end of season 3 
brought that into sharp relief, so 
that’s where they are, and | think 


they both feel it—and not just as 
an intellectual thing, it’s finally 
sort of an emotional realization. 


What did you want to explore 
with Ruth this season? And why 
did you like the idea of splitting 
her from the Byrdes by the sea- 
son’s end? 

Ruth’s arc is that she thought she 
wanted to be a Byrde and realized 
that not only is it okay to be a 
Langmore, she actually prefers to 
be a Langmore. We’ve always 
played with this idea of locals vs. 
outsiders, and now the Byrdes 
are kind of both in a way. Since 
season i we’ve talked about them 
as a sort of invasive species on 
this region and all the things that 
would have been different if they 
had never landed there. But 
there’s a real allure there for Ruth, 
and there’s a real emotion in the 
Marty relationship. He’s the first 
person who ever recognized how 
smart and competent she was, 
and he’s been like a surrogate 


father in a way, but at the same 
time, sometimes you’ve got to 
Ssrow past that, and that’s what 
she’s coming to realize. 


Darlene looks so happy watching 
Wyatt and Ruth standing together 
in her field. What is her motiva- 
tion here? Is this her finding the 
family she’s been looking for? 
Everything is about legacy with 
her. It’s why she wanted a son, 
it's why she figured out how 

to get Zeke, and it’s what her 
fights with Jacob were about. 
Getting Ruth means it’s more 
likely she keeps Wyatt close, 
and the two of them can be 
together, and Darlene can 
Slimpse her own future and 
then the future once she’s 
sone and Zeke is getting older. 
For the first time there’s some- 
thing that is local-grown that 
she can see is going forward 
and will have power there. In 
that moment, it’s satisfaction 
that she was right all along. 





Between Wendy, Helen, Darlene 
and Ruth, it was quite a season 
for the women of Ozark. Was that 
coincidental, or did you really 
want to put an emphasis on 
diving deep with these female 
characters? 

Even in season 2 | felt like all our 
female characters ran the show in 
a lot of ways. We want to tell the 
best story we can with the most 
interesting people we can, who- 
ever they are. Obviously Ruth’s 
character from the beginning was 
something that we were really 
interested in, like how can this 
young, almost feral girl in this 
world of overly macho men not 
only survive but thrive? She’s so 
strong, and we love that strength. 
So if you follow that character, 
then you’re just going to keep 
srowing and growing. And Wen- 
dy’s growth we talked about. So 
some of it is just pretty natural. | 
don’t think we’re trying to send a 
message. We’re just trying to high- 
light really interesting people. © 
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And the Band 





Played On 


Yacht rock icons REO Speedwagon took their 
show aboard ariverboat casino. Lead singer Kevin 
Cronin discusses the offer Ozark producers made 
that they couldn’t refuse. BY KATHERINE TURMAN 
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OZARK, A DARK, VIOLENT DRAMA 
about family—both the crime and 
blood variety—is not the kind of 
show where you'd expect to hear 
the light classic rock stylings of 
REO Speedwagon. But, spoiler 
alert: REO plays a major role in 
one season 3 episode, which also 
happens to be named after the 
band’s lead singer, Kevin Cronin. 
In addition to REO’s jaunty 1978 
hit “Time for Me to Fly” being 
used during a drug cartel kidnap- 
ping sequence, the group also 
makes a cameo, playing a concert 
at the casino and entering into a 
money laundering arrangement 
with Marty (Jason Bateman). 
Cronin, 70, spoke to EW by 
phone about how his band ended 
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up in the show, what it was like 


being on-set, and also revealed 
one of the weirdest gigs REO 
Speedwagon ever played. 


You have an entire episode of 
Ozark named after you, and you 
and the band perform in it. How 
did that come about? 

When the call came in for us to 
appear in Ozark, my reaction 
was, “They’re going to have 
REO Speedwagon playing on a 
riverboat in the Lake of the 
Ozarks?” When | have a ques- 
tion, | bring it up at the dinner 
table. At that time, my [twin] 
sons were 19, and my daughter 
was 22. All the energy that came 
back to me was, “You might 





want to think about doing this.” 
They sent me the script. It 
shows how my “manager” calls 
me and asks if I’m willing to laun- 
der money through our 
merchandise company for an 
extra $100 thousand. And my 
immediate reaction was, “Wait a 
minute, all the other characters 
are fictional, except for us.” I’M 
strictly nonfiction at this point in 
my life. You know, | went through 
some fictional years there in 
the past! [But] they sent me the 
first two seasons of the show, 
and | got on the tour bus, got in 


my bunk and binge-watched. It 
took me 10 days. | saw both sea- 
sons, all the way through, and | 
was like, “I’m ready to go.” 


Have you ever played a conven- 
tion or equally oddball gis? 

It must have been 1989 after 
[late suitarist-songwriter] Gary 
Richrath and | parted ways and 
the band was at kind of a low 
point. We did a tour of Mexico. 
We pull up to the last gig of the 
tour, and there on the marquee, 
in English, it says, “REO Speed- 
wagon plus ventriloquist act.” 


We go into the venue, and not 
only were we sharing the bill but 
we were sharing the dressing 
room with the ventriloquist 
act.... We’re all sitting there 
soing, “God, this is bull----. What 
are we doing here?” | swear to 
you, all of a sudden from behind 
one of our road cases pops the 
ventriloquist’s dummy. He goes, 


[Spanish accent] “This is bull----. 


This is bull----.” 


Tell me about being on-set. 
We were all psyched up. We 
wanted to see the Blue Cat 





[Lodge; the set is a shuttered 
bar on Lake Allatoona] and the 
strip club Lickety Splitz. We 
thought it was all going to be 
right next to each other, like on 
the show. Well, it turns out that 
the casino is on one lake and 
the Blue Cat on another. Because 
| had a couple lines, they gave 
me the script [and] | noticed the 
name of the episode. | thought 
that was just a working title. 
Then when our family sat down 
to watch season 3 and | saw 
they actually kept that name, it 
was a kick. © 
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Brother and 
Sister Act 


Wendy Byrde transformed into asharkinapond 

in season 8, easily taking the reins of her family’s 
criminal enterprise. But when it came to managing 
ner bipolar brother, she was way out of her depth. 


BY DEREK LAWRENCE 


“YOUR BROTHER IS DEAD; YOU 
couldn’t have made a bigger sacri- 
fice.” The line from Marty (Jason 
Bateman) to his grieving wife, 
Wendy (Laura Linney), summa- 
rizes Ozark season 3. While 
explosive wars erupted above and 
below the border, Wendy was real- 
izing Helen (Janet McTeer) would 
never stop coming for her self- 
sabotaging brother Ben (Tom 
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Pelphrey). For the sake of her fam- 
ily, she gave him to the cartel. 
Here Linney and Pelphrey discuss 
building and then breaking their 
characters’ sibling bond. 


Ben is such a complicated char- 
acter. What was your initial read 
and approach to him? 

At his core, some- 
thing that | really loved about Ben 





was that in a way he was 
extremely simple. | think he was 
a bit innocent and just really all- 
in on loving his family, his niece 
and his nephew, and obviously 
how he felt about Ruth. There 
was this almost childlike simplic- 
ity with [how] he saw certain 
things. 


Were you excited to finally get to 
really dive into who Wendy Byrde 
was before she was a Byrde? 

Oh, absolutely. 
| had made all these decisions 
very early on and have just been 
sitting on them, letting them 
sneak out every once in a while. 
Like in season 1, there’s a reason 
why she knows how to fling a 
possum onto a roof. Most people 
from Chicago don’t know how to 
do that. [Laughs] | had all this 
information in my back pocket, 
and so | was thrilled when 
[showrunner] Chris Mundy told 





me that my brother was going to 
show up, because he’s men- 
tioned very briefly in season 1. 
And with references to her own 
delinquent behavior, and then 
you see her delinquent behavior 
as an adult and you see that 
she’s a deeply conflicted, com- 
plicated and, probably, wounded 
person, to have Tom show up in 
the flesh was really great. 


What were the conversations 
between the two of you ahead of 
filming about working through 
this complex relationship? 
Laura and | spoke a bit 
when | first got there about 
maybe some of the shared his- 
tory between the characters. | 
felt like we were on the same 
page, and obviously this is 
something that Laura has been 
thinking about for a while, and 
so it was like immediately 
validating in some way that my 


instinct was in line with what she 
was saying. But so much ot it 
was just me getting to be around 
Laura—and, Laura, you were just 
SO generous with your time, with 
your attention, and so kind and 
Supportive and interested. 

Oh stop! 

Well, no, it’s true. I'll 
repeat this until the day | die, 
but it’s an invisible thing that 
makes everything easier and 
better if it happens, but it often 
doesn’t happen. And that 
invisible thing is someone like 
Laura being that generous, being 
that open, so that literally five 
minutes after meeting this 
incredible actor—who I’ve 
looked up to for years—|I feel like 
she and | are friends, and like 
l’ve been on her show since 
season 1. Feeling like that makes 
it infinitely easier to do a good 
job, and when you feel that sup- 
ported, it’s infinitely more likely 
that you'll be able to surprise 
yourself in a scene or that you'll 
be able to be vulnerable in a way 
that is usually very difficult to do 
on-set. And so, to me, when | 
think about the brother-sister 
relationship, | just think, “Thank 
God | got to work with Laura 
Linney.” Because not only is she 
an incredible actress, which 
we all know, but she’s an incred- 
ioly generous partner that 
save me all the invisible things 
that any actor could ever hope 
for and did it all with a sense 
of ease and a sense of grace, so 
much so that you could almost 
not even be aware that it was 
happening. 

Oh God, Tom, | can retire 
now. [Laughs] Thank you. You 
made it really, really easy. We 
lucked out because we just liked 
each other, and that’s not always 
the case. A lot of that is our cast- 
ing director Alexa Fogel, who has 


Season Three 


known me for a long time and 
also has known Tom for a long 
time, so she had an understand- 
ing of how | work and how Tom 
works, and she just thought it 
would be a good match, and, 
boy, was she right. 


The penultimate episode closes 
on the gut punch of Wendy giving 
up her brother, but it opens with 
Ben’s both chilling and heart- 
breaking monologue in the back 
of a cab. What was the process of 
preparing for that? 

A scene like that is 
an actor’s dream. That writing 
was just perfect. We filmed the 
last four episodes as one block, 
so fortunately, | had a few 
weeks with that script before 
| had to film that scene. For me— 
siven what’s going on with 
the character and given the way 
the soeech was written—I think 
the best approach here is to 
be as prepared as humanly 
possible, so, like Laura said, on 
the day | can go to work and 
just throw it all out the window. 
It was all just drill that writing, 
play with it at home, run through 
itin a million different ways 
and see what pops or hits, 
because on the day, you just 
want to be able to give over and 
let the writing sort of dictate 
itself to you. AS much as possible 
| didn’t want any of my mediocre 
ideas being opposed to what 
was there. Like, can you do this 
In such a way that each time 
you surprise yourself, rather 
than “Wait until you see this 
idea | cooked up at home!” 
[Laughs] I'll tell you right now, 
never as good as you thought 
it was! 

There’s a wonderful 
moment, if things are all aligned, 
where the writing literally comes 
off the page. 
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nioldamerclarciaalela~ 
(Julia Garner) 
faces off with 
Wendy Byrde 
(Laura Linney) 
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“The best smack talk? 
No talk at ALL? camino Del Rio 








“If |want to Di dtc 
put all $7,945,400 re you 
into a hot tub, care of” 
Set buck naked and Sue Shelby the marriage 
play Scrooge 


McDuck, that is 
100% my business” 


Marty Byrde 


























2 help that woman 
66 
DO ya pick set 2 baby” 
your dos’s teeth rs 
with that thins?” 
Darlene Snell 
MARTY: 
- “| would get 
It you're them quadru- 
a killer, plets if they 
then I’M would plow 
fo uin = that field” 
Snow White. 
; “God 
And !idon’t wasn’t 
see any protectins 
you. The 
dwarves kid had 
around” S----y aim” 





Ruth Langmore 
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WENDY: 


“’m not going to 

















Grace Young 
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left: Laura Linney; 
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Julia Garner; Janet 
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siaveyaales-ye)an 


